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DRAMATIS PERSON. 


‘ExaBn, late queen of Troy, a captive. 

’Odvocets, king of Ithaca, Greek chieftain. 
HloAvEéyn, daughter of Hecuba. 

*Ayapéuver, leader of the Greeks. 

TadOvBios, herald and attendant of Agamemnon. 


Todvpnotwp, king of the Thracian Chersonesus. 
Chorus of Trojan captive women. 


The scene +8 the shore of the Thracian Chersonesus, with Hecuba’s 
tent in front, and the other tents of the army near: behind, the sea 


and the sheps. 
This scene remains the same all through the play. 


PREFACE. 


i hee outline of the plot of the Hzousa is as follows :— 

The main subject is the misery and vengeance of the captive 
Hxovusa, queen of Troy. Her daughter, PoLyxEna, is doomed 
to be sacrificed on the tomb of ACHILLEs, to appease the uneasy 
ghost of that departed hero. Opyssgus informs her of this 
resolve and claims PoLyxENA. HEcUBA appeals to him, re- 
minds him how she once saved his life, and begs for her 
daughter’s in return. Opyssrvus pleads the decree, which he 
cannot undo. PoLyxENna shows a noble readiness to die, and 
HEovuBA is left in despairing grief after a vain attempt to be 
allowed to die in her daughter’s place. [ Scene I.] 

_ TaLTHYBIUs comes and tells her of her daughter’s noble and 
courageous death, and how the Grecian youths did her honour. 
[Scene IT.] 
Hzocusa then hears of the finding of the body of her son 
PoLyporvs, who had been entrusted to the care of PoLYMESTOR, 
king of the Chersonese, and had been murdered by him for his 
gold. She entreats AGAMEMNON to help her to vengeance ; he 
hesitates, but agrees at last to countenance the deed, if she will 
do it. [ Scene ITI. ] 
POLYMESTOR comes to see HECUBA at her request, and she 
entices him into her tent with his children, where she and the 
Trojan captives murder the children and blind the father’s eyes. 
[Scene IV.] 
AGAMEMNON comes on the scene; PoLyMEsToR rushing 
blinded out of the tent appeals to him for justice: he hears both 
sides, and decides that the murderer has been justly requited. 
The dead bodies are then buried; a wind springs up, and the 
ships start for Greece. [Scene V.] 
The Heovsa is one of the most widely read of all EURIPIDES’ 
plays, partly on account of its being, on the whole, easy 
(though by no means without some obscurities of the author's 
own peculiar kind), but chiefly owing to its undeniable beauties. 
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First, the figure of Hrcusa herself is strong both in con- 
ception and execution. She combines the characteristics of 
the barbartan (according to the Greek conceptiqn) and the queen. 
She is at once passionate and dignified, unselfishly devoted to 
her children, and relentless in revenge against the faithless 
PotymesToR. The skill of EURIPIDES in producing dramatic 
‘* effects” comes out in the case of HEcUBA prominently. Her 
earnest entreaty to die for her daughter (154), or at least with 
her (163); her utter prostrate grief when she is carried away 
(207); her moment of joy at the thought she is to die also (232); 
her calm, dignified grief when she hears how nobly her daughter 
died (308); the passionate appeal to AGAMEMNON for help against 
her son’s murderer, ending with a most powerful climax (411— 
461); her subtlety in entrapping PoLYMEsToR, and the scathing 
bitterness of her reply to him before the judge, are all most effec- 
tively worked up, and make a series of most successful pictures. 

POLYXENA, again, although there is very little of her in the 
play, is distinct, and beautiful in her noble calm and courage. 
She does not desire to live merely as a slave, with a stave for 
husband: a noble death is better (120 sqq.): and when her 
mother falls into despairing grief she gently rebukes her (174), 
and hides her own head that sympathy may not break down 
her composure (202). But the most charming piece of all about 
Poryxzna is TaLTHYBIUs’ account of her death. EuRIPmngs is 
always effective in narrative, and is skilful in what is pathetic ; 
and the beauty and pathos of that narrative are consummate 
(235—306). | 

' The minor parts are also not inadequate. ODyYssEUs shows a 
heartless flippancy and levity in his interview with Hxovna, 
which contrast with the real tragedy he is announcing very 
strongly: he also (106 sqq.) gives us a good specimen of his 
proverbial skill in rhetoric. 

AGAMEMNON does not raise much interest, but there is a 
touch of greatness in his stately courtesy and compassion for 
his royal prisoner, now fallen so low. 

On tho other hand, there certainly are some faults in the play; 
but, for the most part, it is perhaps better to leave these to the 
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individual reader to discover. There is one, however, which 
strikes all readers—namely, that the interest of the piece as a 
drama is much impaired, if not destroyed, by the fact that there 
are two, unconnected stories woven (by a rather flimsy link) into 
one. The play thus depends for its interest on the effectiveness 
of its separate scenes, and not on any single thread of develop- 
ment; a point which, however, is not of such importance with 
Euripides as it would have been with other poets, since the 
skill of our author always lies rather in successful workmanship 
in detail, in effective situations, than in real dealing with cha- 
racter, or the larger questions of human life. 

Those current allusions which EURIPIDES is so fond of bring- 
ing in are not absent from this play. We have a sneer at 
demagogues (37); a reference to a favourite question of the 
philosophic schools (320) ; two interesting little artistic illustra- 
tions (285, 428) ; and, finally (in 688), a sarcasm on the sophists, 
which seems to point to that later mood of the poet (that is 
so marked in the BacoHAE) wherein he seems desirous to draw 
a distinction between his own position and the more recent 
developments of the innovating .school with which ARIsTo- 
PHANES (and others) confounded him. The date of the play 
cannot be fixed. Itis probably, however, considerably earlier 
than the Baconaz, as the character of the metre and some 
other small considerations indicate. 

It has been necessary to curtail the play a good deal, to 
reduce it within the limits required for the purposes of this 
edition. The choric odes are, as usual, entirely omitted. I 
have also designedly omitted the prologue, which is rather 
‘ frigid, and not properly dramatic at all. The only other scene 
entirely left out is that which relates the finding of Potry- 
DORUS’ corpse, and in that there is not much interest. The 
little reflections of the chorus also in the scenes, which strike 
the modern ear as rather bald, and interrupt the action, have 
been mostly struck out. 

I may perhaps mention, that wherever I have quoted from 
other plays of this series, the number of the line in the full 
edition of the play is also given in brackets. 


SCENE I. 


The shore of the Thracian Chersonese. The tents of the Greeks 
in the foreground, and the sea in the background, with ruins of 
Troy. HEcuUBA and her daughter POLYXENA weeping together in 
‘the deepest grief. They start up as ODYSSEUS approaches from 
the tents, and POLYXENA retires, while HECUBA advances to receive 
him. He addresses her quietly and coldly as follows :— 

OA. ybvat, 0x6 pév o” cldévae yuspny orparod 
Wigdv te Thy KpavOeicay, GAX’ Suws ppdow. 
Gof’ ’Ayatois maida onv TloAvgévny 
opagat mpos dpOov xGp’ ’AxtAAeiov rddov. 
qpas 5% mopmous Kal Kousorypas Képns 4) 
trdcocovow eivar: Ovparos 8’ émordrns 
lepevs 7 éméotn Tovde mais ’AyxtAA€s. 
ota8’ oty 6 dpacor ; pt’ anoonacbis Bia 
par és xepGv Gysrrav e€érAOns epol: 
ylyvwoke 8 GAKhy Kal mapovolay Kaxév 10 
TaY ody. copédy Tor Kav Kaxots & def hpoveiv. 
ISK. [in utter misery, to hersel/’] | 
alat} mapéarny’, ws Eoin’, dyov péyas, 
TANpys crevaypov ovde daxptwy Kevds. 
kayoy dp’ obx €6vncxov ob p’ éxpiv Oavety, 
ovd dAeoév pe Zeds, tpéper 8, Srws 6pG 15 
KaxOp Kdx’ GAAa pelCov’ 7 rdAaw’ eye. 
[more quietly and with humility, to ODyssEus] 
B 


OA. 


EK 


O4. 
EK. 
O4. 
EK. 
O4. 


EK 


O4. 
EK. 


OA 


EK. 
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el 8’ art rois dovAotct Tos €AEvPEpovs 

py AvTpa nde Kapdlas dyxrypta . 

éfiaropicat, cot pev elpjobat xpedv, 

jpas 8 dxotoat Tous épwrevras Tade. 20 
éLeor’, épdéra’ rod xpdvov yap ov pbove. 

ota” Hulk’ WAGES 7IAlov KardoxKomos, 

dvoxAawig 7° Sophos, duparwy 1’ dro 

pdvov otadaypol ony karéotacov yévur ; 

otd* ob yap axpas xapdlas épaveé pov. 25 
Eyvpw 3€ o “EXévn, xat pdvn xarein’ eyol ; 

peprnped és xivdvvov €dOdvres péyay. 

Ww 88 yovadtwy Tay eyv tates dv ; 

dor évOavely ye cots mémAotoe xeip euny. 

rl dqr’ €drcEas, dodA0s Ov epods dre ; 30 
[lightly] mwoAAGy Adywv edpnual’, Sore py Oavely. 
érwoa bird o°, e&émeuyd te xOovds ; 

dor eicopay ye péyyos Alon rdbe. 

[vehemently] ovxouy Kaxvvet Toicde Tots BovAevpacwy, 
ds €& uot pev éxabes ola dijs madeiv, 35 
dpas 8 ovdéy Has eV, kaxGs 3° Scoy dvvq ; 

axdpiorov tpav onépp’, Scot Snunydpovs 

(nroore riysds: pnd? ytyvdoxoobé pot, 

ot rovs plrovs BAdmrovres ob ppovriCere, 

jv Totot WoAAOts pos xdpw A€ynré ti. _ 40 
arap ti dy oddiopa T0d0” syovpevor 

és ryvde talda Wijpov Spicav ddvov ;s 

moTepa TO xphy op empyay’ dvOpwrocdayety 

mpos TUBov, évOa BovOurety wadAov mpéret ; 

i) Tovs ktavdvras dvtanoxteivat OéAwy 45 


EORIPIDES. 


és ryvd’ ’AxtdAreds evdixws relver pdvor ; 

GAN’ oddéy adroy Ade y’ eipyacrat Kaxdp. 

“Edévyny vw alrety xpnv rapo mpooddypata’ 

xelon yap Sreceév viv és Tpolay r ayes. 

el 8 alyxpdAwrov xpy tw’ Exxptrov Oavelr 50 
kadnet 0 dreppépovoay, ody jpav rdde° 

7 Tuvdapls yap etdos éxmpeneotdrn, 

ddixodod 0 nay ovdey jocov nvpebn. 

T@ pev dixalp révd' ducAAGpat Adyoy" 

& 8 dvridobdvat det 0’, dmratrovons éu0d, 55 
&xovoov. iw ris éuiis, os dys, xEpos 

Kat THs yepatas mpoonltywy mapyisos* 


[bending as a suppliant before him and touching his hand 
and cheek] 


av0dnropal cov ravde TOyv airéy eyo, 

xdpw 7 arate thy 700’, ixerevw TE ce, 

pn pou Td Téxvov éx xepGv atoondons, 60 
pyde xrdvnte. trav teOvnxdrwy Gdus° 

tatty yéynOa kamAnOopat KaxGv" 

nd dytt woAAGv éorl pot Tapayuyn, 

modus, TLOnYN, Baxtpov, HyEenov dov. 

ov ToUs Kparodvras xpi) Kparety & 147) xpeor, 65 
odd eitvxodvras ed doxetv mpdgew del. 

Kay yap Hv wor, GAA vov odk ely Err, 

roy mavra 8 dABov jap ev p adefrero. 

[laying her hand on his beard in tones of earnest entreaty] 
dAN’, & plrov yéverov, aldécOnrl pe, 

otxretpov’ éAdwy 8 els ’Axatixoy orpardy 70 
mapnydpyooy, ws amoxreiveww POdvos 

yuvaixas, ds rd ap@rov obk éxrelvare, 
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Bwoyav amorndcavtes, GAN’ oxrefpare. 
vopos 8’ éy duty rots 7’ édevdepots toos 
kat Totot dovAots aluaros Ketrat 7épt. 5 
70 8 d£iwpa, cay kax@s A€yys, Td cov 
meloew’ Adyos yap ExT ddofovvtwvr lov 
Kak TOV SoKovvTwY avTos od Tadrov oOévet. 

OA, [quietly] “ExdBn, d:8doKov, pdt Td Ovpovpevp 
Tov EVA€yovTa Svopevy ToLod pert. 80 
éy@ TO ev ooyv Gop’, Up oITEP NUTvXOUD, 
ow ew Erousds eipt, KovK GAAws A€yo' 
& 8’ elzov eis Gravtas, ovK dpyycopat, 
Tpolas dArovons avipt To TpeTH oTpaTOd 
ony maida dobvar opdytov eEarrovpéerve. 85 
éy rade yap kduvovow al modal méXets, 
Stray tis éoOAds Kal mpdOupos av avnp 
pydey hépnrat Tov Kaxtdvey TA€ov. 
jew 8 ’AxtdAAeds Gftos tits, yuvat, 
Gave tatp yns “EAAddos KéAAtor’ avnp. 90 
obxouy 16d aloxpév, ef BA€étovrt pev Plo 
xpeperd’, evel 8 dmeoti, wy xpoperO er; 
elev’ rl dn7 epet tis, Hv Tis ad gary 
atpatod r &Opo.ors roAeutwy 7 dywvla ; 
mdrepa paxovped’, 7) prroyuxnooper, 95 
rov xatOavdv0’ Spavres od Tydpevon ; 

, kar pay Eporye Cvre pev cal’ juépay, 

kel oplkp’ €xoust, mavr’ dv dpxodvrws Exot" 
ruuSov 5 Bovrotuny dy afovpevoy 
tov eudv dpacGat’ 81a paxpod yap 7 xdprs. 100 
el 8 olxrpa macxew ys, Tad’ dvtdxové pov’ 
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eloiy trap’ nuiv ovdev joooy GOAva 

ypatas yuvaixes 75¢ mpeoBdrar o€bev, 

vipgoa 7 aplorwy vupdlwy rnrepevat, 

Op Hoe xevOer cdpar "Idaia cds. 105 
ToApa Tad” nuets 5’, €¢ KaKOs voplCopev 

Tiyay Tov écOAdv, auablay dpAjooper’ 

of BdpBapor 5% pyre rovs plrovs plrovs 

nyetobe pyre Tovs KaAGs TEOvnKOTas 

Oavpdced’, as dv fy pev “EAAas edrvy7, 110 
duets 8 €xnO’ Suora rots BovAevpact. 

{HEcuBA rises from her suppliant posture, and turns away from 
him tn despair. POLYXENA comes forward, and her mother 
speaks sadly to her] 

EK. @ Obyarep, otpot pev Adyot mpos aldépa 
poddor parny pipOevres audi cod ddvov* 
ov 8 ef re peiCw dvvapww  pyrnp exets, 
onoviace, Taaas wor anddvos oTdua 115 
POoyyas teioa, pH crepynOjvas Biov. 
mpoominre 3 olxtpas todd’ "Odvacéws yor, 
kat 7et@’. exes 8 mpdpacw* ore yap Téxva 
kat Tpde, THY ONY dot erouretpar TYXNDY- 

[PoLYXENA approaches him to supplicate him: he wraps his hand 
in his garment, and turns his face away: she stands still, 


and speaks | 
ITO. 6p6 o’, ’O’vaced, deLtav i’ elyaros 120 
KpUmTovTa XEipa, Kal mpdownoy EvTadw 
oTpépovra, wn cov Tpoabiyw yeve.ados. 
Odpoe wépevyas rov épdv ixéoroy Ala: 
as &fpoual ye, rod 7 avayxaiov xdpuw 
Oaveiv te xpy(ovo’: ef S& uy BovAjoopat, .125 
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Kaki) havodpat kat piddyuxos yur7. 

tl ydp we det Cov ; 7} marhp pev hy avat 
PpvyGp ardvrwy' Totré jot mp@rov Biov* 
éxecr’ €OpépOnv Edtridwv xadGv tro, 
Bacwrcdat vindy, prov ob ourxpoy ydyor' 
éxovo’, Srov dGp’ écriay 7’ apl£ouac’ 

viv 8 elul sovAn. mpGra yey pe Tovvopa 
Gavely pay rlOnow, ovK eiwOds dv: 

éxetr tows dy deam0Tay Opav ppévas 
TUxou.” dv, Satis apyvpov jt’ @vnceETat, 
rnv “Exropés Te xaTépwy TOAAGY. Kado, 
mpocbels 38 davdyxny ctroto.dy év dduots, 
calpew te dana Kepxiow tT epeordvar 
Aumpav dyovoay Huepav pw dvayKacee* 
A€xn 5¢ raya SodA0s @vytds Tobe 

xpavet, Tupavywy mpdobev n&iupéva. 

ov o7r adinu’ dupdrwy érevOepov 

déyyos 108’, “Ardy mpooriBeio’ euov d€uas. 


ay’ obv p’, "Odvoced, xai dépyacal pw adywv" 


ovr’ éAmldos yap ovre rou ddfns bpa 
Gdpoos Tap’ huiv ds wor’ ev mpagal we xprj. 
[turning to her mother ] 

pitep, ov & hiv pydey éunodav yévy 
Adyovoa pnde SpGoa cvpBovdAov bE jor 
Gavetv, mply aloxpav pH car agiay Tuxeiy, 
Saris yap otk elwbe yeverOar Kaxwv, 

héper pév, ddyel 3 aixév’ evridels Cvy@* 
Bavav 3 dv ely waddAov edruxéotepos 

i) (ov 70 yap Civ wy Karas péyas mévos. 


130 


135 


140 
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EK. [sadly, to her daughter] 
Kahws pev elmas, Ovyatep’ GAAG TO KaA@ 
AVan mpdceatty. [to Odysseus] el d¢ det r@ IInA€ws 155 
Xap yeverOar radi, Kal Woyov guyety 
byas, Odvoced, rivde pev pi xrelvere, 
nas 8’ ayovres mpos Tupay ’AxiAdEws 


kevreire, pn peiderd* (with defiance] éy® “rexov [ldap 
ds maida Odridos dSAecev réfois Badwv. 160 


OA. [coldly] od o’, @ yepad, xarOaveiy ’AxiAAéws 
pdavracy’ ’Axatovs, dAAQ THVd’, HTHTATO. 
EK. [earnestly] vpets dé pw’? GAAA Ovyarpl cvppovevoare, 
kal dis técoyv Tap’ aluaros yernoeTat 
yalg vexp@ te rp rad e€arroupevy. 165 
OA. dts xépns offs Odvatos: o8 mpocotoréos 
dAXos mpds &AAM’ pnde rdvd’ delroper. 
EK. [resolute] wodAy y dvdyxn Ovyarpt ovvOavety eye. 
OA. [ironically] m&s3; od yap ot6a Seomdras KEexTnpévos. 
EK. [clasping tight hold of PoLyxEna] 
étrota ktoads dpuds Snws riod Efopat. 170 
OA. otk, qv ye 7elOn roict cod copwrépos. 
EK. os riod’ éxotdoa ratdds ov peOjoopat. 
OA. Gdn 08d’ éyd phy rHvd’ drew airod AuTdv. 
ITO. (quietly, turning first to one and then the other] 
pijrep, 7008 pow Kat ov, mat Aaeprilov, 
xdAa Toxedow elxdrws Oupovpevors, 175 
ov Tt, @ TdAatva, Tots KpaTodat pr) paxov. 
BovAet receiv mpds oddas, éAxGoal re cov 
yépovra xpGta mpos Blay S0ovpérn, 
doyxnpovncal tr’ éx véov Bpaxlovos 


EK. 


ITO. 
EK. 
ITO. 
EK. 
ITO. 
EK. 
ITO. 


EK. 
ITO. 


EK. 


ITO. 


EK. 


ITO. 


EK. 


ITO. 
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onacbeio’ ; & meive py ov y'* ob yap G£uov. 
GAN’, @ Plan poe pyrep, HdcoTHY yxépa 

dds xai wapeay mpooBarcty rrapylde° 

@s ovmor avis, dAAG viv navioraToy 
dxriva xixdoy 0 HAiov mpoodyopat. 

[they embrace with despair] 

tédos déxet 37) rGv euGy mporpbeypdrwn. 
@ prep, ® rexodo , dre 5) Kdrw. [weeping] 
@ Ovyarep, jpets 3° ev pder SovrActorouer. 
dvupgos, dvupevatos, Ov py’ éxpyy tuyxelv. 
olxtpa ot, téxvov, G0Ala 8 eye yung. 

éxe? 3° év “Atdov xeloouat xwpls ober. 
olwos rl Spdow ; wot reAeuTiow Ploy ; 

tl cot mpos “Exrop’ } yépovr’ eltw méow ; 
dyyedre twacGy d0Avwrdrny eye. 

[with another passionate embrace] 

® otépva, pactol 6’, of uw’ eOpéab’ 78€us. 
w THs adpov Guyarep G0Ala rixns. 

xaip’, ® rexotoa, xatpe Kaodvdpa ré por— 
xalpovow &Adot, pntp 8’ ovx Ear rdde. 
57’ dv prtlrrois Opnét TloAvdwpos xdors. 
el Gy y’* amore 8° be mavra dvoTUXG. 
(7 xat Oavotons dupa ovyKcAzjoes Td ody. 
TéOvnk’ ywye mply Oavety xaxdv bro. 


18Q 
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190 
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[PoLyxENa tears herself away from her mother, and turns 


to OpyssEvs, who takes her hand to lead her of] 
kd’, "Odvoced, wp’ dudibels napa mérAo1s° 
es amply odaynval y’ éxrérnxa xapdlay 
Opnvowos pntpds, THVdE T exTyKw ydors. 


EK. 


EURIPIDES. 


[turning her face to the sky] 
& das’ Tporertety yap ody dvop’ eEeorl por, 205 
péreote 8 ovdey TARY Soov xpdvov Ligpovs 
Balvw petakd cal mupas ’AxiAA€ws. 
[OpyssEus covers her face and leads her off. ] 
ot ’yé° mpoAelra* Averar be pov péAn. 
[she sinks half fainting and calls impotently after her 
daughter | 
® Ovbyarep, Gnvat pntpos, Extewwov xépa, 
dds° py Alans w arad. anrwddyny, pirat. 210 
[She remains lifeless and speechless on the yround. | 


é 
END OF SCENE IL 
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SCENE IL. 


TlEcuBA lying on the ground with her robes wrapped round her. 
TaLTHYBIUS the herald comes on the stage, and finding no one 
there turns to the Chorus in the orchestra and inqutres— 


TA. 


XO. 


TA. 


mov rHv dvacaay by tor ovcay IAlov 
“ExdBnpy dv e€edporut, Tpwddes xdpat ; 


[The leader of the Chorus replies, pointing to the prostrate 
queen ] 


atirn méXas cov, vOr’ Exovo’ emt xOovl, 

TadduBte, xetrat, ovyKxexAnpévn wésrAots. 

[starting back in horror, and lifting his hands to heaven] 

® Zed, tl AéLw; wdrepd a” avOpémovs Spav; 215 
y dd€ay GAAws THvdE KEexTRoOar patny 

Wevd7, doxodvras Sarudver eva yévos, 

ruxny 5& mdvra ray Bporois émicxorety ; 

ody 43 dvacca Tév Todvxpiowy PpvyGr ; 

obx Hde [Iptdpov rod péy’ dABlov Sduap ; 220 
Kat viv wodts pev waco dvéatnxer dopl, 

attn d¢ SovAn, ypads, Grats, éxt xAovt 

ketrat, Kove dupovoa SvoTnvon Kapa. 


[sighing pitiabdly] 
ged deid- yépwv pév elp’> Saws 3€ por Oavety 
eln, mp aloxpa mepimecety TUx7n Tivi- 225 


[turning to HEecuBA and speaking in tones of gentle sym- 
pathy] 

dvloraco’, @ dvaTHVE, Kal peTdpotoy 

aAeupay ématpe cal rd TaAAEvKoy Kapa. 


EK. 


TA. 


EK. 


TA. 


EURIPIDES. 


[rising and looking wildly about her 
Za: rls obros oGpa ToUpoy ovK égs 


ww . nan b ] = / ‘ 
xetoOat’; tl Kuwets pp, GoTis El, AUTOVMEVNY 5 


TardduBros kw, Aavaiddy banpérns, 
’Ayapéuvovos meu avros, @ yuvat, pera, 


230 


[rising eagerly] © pidrar’, dpa kay’ émopaga rapy 


Soxoby ’Axatois FADes; ws Pir’ dv A€yors. 
OTEVSWPLEV, CyKOVGLEV, Hyod pot, yépov. 
anv maida KarOavodcay ws Oayns, yuvat, 
ikw petactelywy oe’ méuTovow dé Le 
diccol 7’ ’Arpetdat kat Aews ’Axatixds. 

[in despair again] 

otyor, rl Ackers; ovK ap’ @s Oavoupévovs 
peTqrges Huas, GAG onwavav Kaka; 
GAwAas, @ Tal, untpds Gptacbeto’ aro: 
queis 8’ Grexvot rouml a: @ TdéAaw’ eyd. 
mas xai vw é£enpagar ; ap’ aidovpevor 

7) mpos TO dewov HAGEO’, ws ex Opav, yepor, 
xtelvovres ; elwé, xalnep ov A€Ewv didra. 
[moved to tears and reluctantly ] 

iT AG pre xpryCets Sdxpva Kepdavat, yivat, 
ons mados olkrp: voy Te yap A€ywv Kaka 
réyw 705° Gupa, mpds Tady 0, Sr’ GAdvTO. 
mapiy pev dxdos mas ’Axatixod orparod 
mAnpns mpo TUpBov, ons Kdpyns emt ohayds* 
AaBav 8 7AxtdArAéws rats ToAv£ervny xepos 
garna’ én’ axpov xéparos, médas & eyo: 


9 


Aexrol 7’ ’Ayatév Exxptrot veaviat, 


oxlprnua pooxov ons Kabefovtes xeEpoir, 


235 


240 


245 


200 
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domovro’ mAjpes 8’ ev xepoty AaBav dézas 

mdyxpucov, épper xetpt Tats ” AxtAA€os 

yous Javdvre marpl* onpalver dé por * 

cushy ?Axatev tavrl Knpodfat OTpAaT@. 

kayo mapacras elmov év pécots rade: 

‘ owyar’, Axavol, otya mas ZoTw Acds. 

‘olya, ovdna’ vivepor 8 Eotyo” OxAov.’ 

6 38 elmev, ‘@ nat IlnAdws, matnp 3’ euds, 

. © 8é£at xods pot rdode xnAntnplovs, 

‘ yexpav aywyovs’ @dde 3’, @s mins pédAar 

‘xdpns axpaipves aly’, 5 cor dwpotpeba 

‘orpards Te Kayd* Tpevperijs 8° piv yevov, 

‘ \doal re mpvmvas Kal xadwwwrnpLa 

‘ yey dos Hutv, mpevpevods 7” an’ *Idlov 

‘ ydatou TuxXdvTas TavTas és Tarpay poheiv.’ 

rocair’ édeke, mas 8’ énndaro orpartds. 

elr’ dudlypucoy pdcyavoy kdans AaBov 
éfeiAxe KoAeod, Aoyden 8’ "Apyelwy otTparov 

— peavlais évevoe mapOévov AaPetv. 

4 8’, ds eppdcdn, rdvd’ eojpnvev Adyor" 

°& chy éuiy mépoavres ’Apyeior TOY, 

© éxodoa OvijcKw’ py tis &yyntat xpods 

‘rood: mapéfw yap dépny edxapdias. 

‘ 2devOdpay 5é py’, Os eAevOépu Davo, 


‘apos Oeav peOévres xtelvar’> ev vexpotor yap | 


‘ 80vAn KexAjabat BactAls ovo’ aicxvvopat.’ 
Naot 8’ éxeppdOnoay, ’Ayapepvov 7 vat 
etzev peOeivar mapbérvoy veavtaits. 

katel 70d’ elojxouce SeatoTGy eros, 


260 


270 


280 


EK. 


EURIPIDES. 


AaBotoa wémAous ef dxpas érwpidos 
éppnte Aaydvos és écov tap’ dupaddy, 
pactovs 7 ddeke orépva 6’, ws dydAparos, 
kaAAtota’ Kal Kadeioa mpos yatay ydvu 
éke€e TavtTwy TAnpovéararoy Adyov* 

‘ dod 708’, ef pev orépvoy, @ veavia, 
‘malew mpodvpet, matcov, el 8 tn’ adyxeva 
‘xen ets, mapeote Aamuos edrpems Sbe.’ 

6 8 ob Aédwy re cal Gédwy, olxr@ Képys, 
Téuver ovdnpy mvedpatos drappods” 

kpouvol 8 éx@pouv: 7 5 Kai OvjcKovo’ Sums 
NoAAHY mpdvoray etxev EvoXHpws Tevet. 
éxel 8 adijxe mvedpa Oavacipy ofayn, 
ovdels roy adrov eixev ’Apyelwv novoy, 
GAN’ of pev airaev tiv Oavodcay éx xepav 
gvaAdots EBadAor, of 5% tAnpodow mupav, 
Kopuous pepovres mevalvous, 6 8 od pépwr 
mpos TOD dépovTos Todd FKovey Kaxd’ 

‘ Zornkas, @ KAKLOTE, TH vedios 

‘ov mémAov, ovde Kécpov ev xepoty Exwn ; 
‘ovx ef rs down TH TEpico’ Edxapdio 
‘yuxyy 7 apiorn; Todd’ audt os A€yw 
masdos Oavovons’ evtexvwtdtny 8é ce 
Tacdy yuvaikey dvorvxeorarny 6° 6 ope 
ae sad composure | 

@ Obyarep, od otd’ els 5 te BAEWw KaxGr, 
TOAAGY Tapdvtav’ Hv yap &ywpal rivos, 
760 oUK @4 pe, Tapaxarel 8 éxeiOey ad 
Avan Tis GAAN diddoxos KaK@y Kakois. 


285 


290 


295 


300 


305 


810 


THE HECUBA OF 


kat voy To wey cov Hore pi orévewy 7400s 
ovk dv dvvaluny eEadrgchpacOar dpevds* 
To 3’ ad Alay mapeires, dyyedOeiod por 


yevvatos. [impassioned] ovxovy dewdr, el yi wey Kaxh 


Tuxodea Kaipod Oed0ev eb oTdxvy hépet, 
xpnory 8 duaproto’ dv xpeov abr ruxeiy 
kaxdv 5l3wor kaprov, dvOpwroe 3’ det 

6 pev tovnpos ovdev 4AXO TANY Kakés, 

6 8 écOdds dc6Ads, odd cvpdopas H70 
gtow dépOeip’, dAAA xpnotds ear’ del; 
ap’ ot rexdvtes dtapépovew 7H rpodat ; 

éxee ye pévrot Kat Td OpepOnvat Kadas 
didagéw éoOA0d° Todro 3’ Hv Tis ev UdOn, 


otdey td y aloypdv, avd rod Kadod paddy. 


kal radra pév 87 vods érdfevoev parny: 

av 3° €AGe Kal onpnvov ’Apyeios rdde, 

pi) Ovyydvew por pndéy’ AX’ elpye dxAov 
ths madds. ev Tot pupl orparevpare 
axdéAactos dxXos vaurixy tr dvapxla 


xpeloowy tupds, xaxds 8 6 py te dpGv Kaxdv. 


[turning to an old attendant among the Chorus] 
av 3 av AaBodca redxos, dpxaia Adrpu, 
Bavao’ éveyxe dedpo wrovrlas adds, 

ws Tatda Aovtpois Trois TayvoTdrots éuiy 
viudny t &vupdov mapGévov 7 amdpevov 
Aotow mpodGpal 6° as pev abla, mddev ; 


315 


320 


329 


330 


335 


[sadly] odx dy duvaiuny’ as 8 exw’ th yap 7400; 


xdopov y’ ayelpac’ alypadwrBwp rapa, 
ai pot mapedpor TOVO’ ow oKNVOEaTeV 








EURIPIDES. 


vatovow, et Tig Tous vewoTi searmdTas 
Aaboto’ exer Te KAgupa Tay atris ddpwv. 
[with a sudden passionate outburst | 

® oxnpar olkwy, @ mor’ evruxets Sdpot, 
& retort’ éxwy kddAdora 7’ ebrexvdrare 
Tipiape, yepatd 6’ 73’ eye pajrnp Téxver, 
Gs és TO pndey Feopev, hpovnparos 


340 


Tov mply atepevres. [indignantly] etra di7’ dynov- 


peda | 
5 pev tis Nuav wAovalos ev Sopacw, 
68 éy moAlrats rlusos KexAnuévos. 
[with scorn } 
7a 8 ovdev: GdAws dpovridwov BovAevpara, 
yAwoons TE Kotor. Ketvos 6ABidTaTOs, 
St kar’ jap tTvyxaver pndéy Kaxov. 


END OF SCENE II. 
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SCENE III. 


HxEcuBa #2 plunged in renewed grief, having just heard of 


the finding of the dead body of her son, PoLyporvs. 


AGaA- 


MEMNON comes tn and finds her lamenting over the corpse, 
which is lying on a bier on the ground. He addresses her with 


a cold surprise; she keeps turned away from him. 


The servant 


(who had been sent to fetch water, and has found the body) 
remains lamenting in the background. 


AI. ‘ExdBn, rf péddrets raida ony xpinrew tado 
€\Ooto’, éd’ ofomep TadOuBuos tyyetA€ poe ' 


EK. 


AL, 


BY Ovyyavew ons pander’ ’Apyelwy Kdpns; 
npets pep ody eGpev, ovd' evavouer’ 
ov 8& axoAdles, Hore Oavpdcer eué, 
qkw 8 dmooTeAGy oe* TaxeiOev yap €D 


355 


nempaypey’ eorlv,—f pausing—then more gently] et te 


TaVvd éotiv KadGs. 
fhe stops, and sees the corpse; then with a start] 
éa’ tly dvdpa révd’ émt oxnvais 6pa 
Oavdvra Tpowy; ov yap Apyetor, mémA01 
dépas mepimtvcoovres dyyéAAoval por 
[aside, with a gloomy, half-absent air] 
dvorny’, euauTny yap A€yw A€yovea oE, 
“ExdBn, tl 3pdow; mérepa mpooméow yovu 
"Ayapepvovos To0d’, 7) pepe otyy KaKd; 
ti po. mpooaéT@ varov éyxAlvaca oov 
dvpet, TO mpaxOev 8 ov A€yers, tis Eo d8e; 


360 


365 


EK. 


Al. 


EK. 


Ar. 


EK. 


ATL. 
EK. 


AY. 
EK. 


AD. 
EK. 
AD. 
EK. 


EUORIPIDES. 


[aside, as before] 

GAN’ ef pre SovANY ttoAEulay O Hyovpevos 

yovdtay dndéaat, GAryos dv mpoobeiped’ dv. 

[gently] ovro. wépuxa paytis, Sorte pt) KAVOY 

éftoropnoat cGy 6ddv BovAevpdrwr, 

[aside, relenting] 

Gp éxroylCopal ye mpos To dvopeves 

padAov hpévas 10d’, GvTos ovyxt Sucpevois ; 

ef tol we BovrAe ravde pndey eldévar, 

és ravToy res’ Kat yap ovd’ éy® xAveww. 
[turns slowly away] 

[hesitating] obk dy duvaluny rovde tipwpew arep 

réxvoice Tots éuotow, rl orpédw Trade; 

ToApav dvdyKn, Kav TUXw Kay pt) TUXe. 


370 
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[she turns toward AGAMEMNON, and bowing as u suppliant, 


touches his beard and knees, clasping his hand] 
"Aydpepvor, ixerevw oe Tavde youvaTwy 
Kal aod yeveiou befias 7’ evdaipovos. 


[graciously] rl xpipa paorevovoa; wav érevOepov 


aléva 6é00a1; pddiov ydp éorl cor. 

[proudly] ob d7Ta° Tovs Kaxovs 3¢ Tiyzwpovp.evn, 
aléva tov £vpnavra SovAcdoat Gédw. 

xal 87 tly’ quas els emdpxeow Kadets; 

ovdév rl rovrwy dv ov dofdces, dva€. 

[pointing to the bier | 

6pgs vexpov rdvd’, ob xatacrd Ww ddxkpv; 

6p@* TO pévrot péeAAov obk éxw padeiv. 

Toirdy mor érexoy Kadepov (avns tro, 

€orw 82 tls oGv otros, @ TAjpov, Téxvan ; 


ov ray Oavdvrwy Tptaydav dn’ “IAlg. 
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AT. 


EK. 


Al’. 


EK. 


Al. 


EK. 


Ar. 


EK. 


Al. 


EK. 


Ar. 


EK. 


AY. 


EK. 


Ar. 


EK. 


Ar. 
EK. 


ATI. 
EK. 
AY. 


EK. 
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} ydp rw’ &dAov Erexes Hj xelvous, yivat; 320 


dvdvyta y’, as ~oixe, Tdvd’ Sv eloopas. 
mod 8 dv érdyyay’, Hulk’ GAAYTO ATAALs 5 
natnp vy eLéneuwev, dppwday Oaxety. | 
mot ray Tér dvrwy xwpicas Téxver pover ; 
és THVdE xapav, oUmEp NbpeOn Oavay. | 395 
mpos avdp’, ds dpxes raade TloAvpnareap xOovds ; 
évraid’ éxéuOn mixporaroy xpvoot piAra€. 
OuvyjoKer b€ pos tod Kad tlras mdTpoOU TYXOY ; 
[bitterly] rlvos 5° dm’ GAAov; Opr§ mu dreae Eévos. 
® TAHMOV, % Wav xpvodv Rodadn AaBew ; 400 
rovavr’, ened) Evppopay Eyvw PovyGx. 
nipes d& 708 viv, ® tis Hweyeen VExpdy; 

[She points ta the slave-girl tn the background. } 
40", évrvyodoa wovrlas axrijs Exe. 
rovroy parevovc’, 4 wovota’ SAAov révop ; 
Aovrp’ exer’ olcovo’ && &dAds TToAvkEvn. 405 
KTavey viv, as goxev, éxBadrAer £évos. 
OaracadnAayxrov y’, Ge diarepov ypea. 
[She points to the wound by which he had been slain. ] 
[with pity] ® oxerAla ov tGv duetpyTrwy Tdver. 
dAwAa, Kovdéy Aoumev, "Aydpeuvov, KaKxGv. 
hed hed: tis airw divoruxys Epu yuvy ; 410 
ovx éorw, el un THY TUxNY adrny A€yors. 
GAN’ dviep odven’ audi cov tintw ydvv, 
dxovaoy. el péeyv Gord cor wadety 80xG, 
aTépyou. dv° ef 3€ TovpmaAW, ov por yevod 
Tyswpos avdpos dvoowwrdrou Févov, 415 
&s ovre Tous yijs vépOev ovre TOUS ave 


EURIPIDES. 


Selcas 3édpaxev Epyov avoo.wraron 
Kownhs tparé(ys woAAdKis Tuyen éuol 
Huets ey our dodAol Te kdoGencis trws* 
GAN’ of Geol obdvover xa kelvay KpaTav 
vopos* vdpp yap rovs Oeads Hyoupeda, 
kal Gpev dduca nal dixac apiopévot* 

ds és o” dveAPar ef d:apbapioerat, 

kat pn Slkny Sécovow olrwes Edrovs 
xrelvovow 7) Gedy ipa rokpaow pépew, 
ovK or ovdey trav év avOpémois Toor. 
Tabr ovr é aloxpp Oduavos aldécAnri pe. 
oikretpoy pas, ds ypapevs r’ dxoaradeis 
l3od pe xdxd@pyoor of’ Exar caxd. 
tupavvos Av tot’, dd\AG viv dovAn o€ev, 


eirrats Taw ode, viv & ypads brass F Gua, 


&rods, Epnuos, GOAcworary Bporéy. 
[AGAMEMNON rises, and slightly moves away) 
otpot rdAawa, wot p brefdyers 1dd0; 
Zoixa mpdfev ovséy* @ radaw’ éyd. 

tl dra Ovnrol rédAAa pey padnpara 

pox Podpev os xp wavra kal pacrevoper, 
me.Om 5¢ riy Tupavvoy dvOpemots povny 
ovdéy re paAdov és rédos orovdd one 
ptobors SddvTes pavOavew, ty hy wore 
mwelOew & rts BovAotTo, Tuyxavew 0 dua; 
as ovp ér’ dy tes éAmloat mpd€euw Kadws 3 
of wey torotrar waides ovxér’ elot pot, 
airy 8 én’ aloxpots alypddwros ofxopuat* 
xanvov 8¢ méAews Tévd’ VrepOpaaKovd’ épw. 
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[she potnts across the stratts | 
Kai pray lows wey Tod Adyou Kevdy Tdd«, 445 
Kumpw mpoBddAew* adr’ Spws elpyoerat! - 
mpos coiot tAEvpots wats eur) KowplCerar 
7 porBas fv Kadvdor Kacdvdpay Ppvyes. 
dxove 57 ver’ tov Oavdvra tévd’ SpGs ; 
rodroy Kad@s dpGv ovra kndectiy oébev 450 
Spdoets. évds pot pd0o0s evders Ere. 
[more impassioned] «t prot yévotto pOdyyos év Bpa- 
xlooe © 
Kat xepot Kai kdpatce xal todGy Bdces, 
q Aadddrou réxvarow 7) Gedy Twos, 
as Tavd Suapti cdv Exovro youvdtor 455 
kAalovt’, émoxynmrovra tmavrolovs Adyous* 
@ d€o70T , @ péytorov “EdAnow dag, 
mod, mapdoyxes x€ipa TH TpEeaBUride 
Tiwpdv, et Kal pndéy ert, GAN’ Syws. 
éOdod yap avdpos tH Sixn @ banperety 460 
Kat Tovs Kaxovds Spay wavraxod xaxds del. 
[She prostrates herself in a passion of pleading. ] 

AI. [gently] éye o@ xat ody maida Kar rixas odder, 

| *ExdBn, d¢ ofkrov xelpa O° ixeciay éxa, 
kat BovAouat OeGv 0 obvex’ dvdatov £évov 
cat Tod dtxalov tTHvde cot dSodvat Slxny, 465 
et mas gavein y' dote ool tr’ Exew KadGs, 
otpar@ Te py dd€ayu Kacdvdpas xdpw 
Opixns dvaxre révde Bovrciaat Pdvov. 
cot yap if} Tapaypos euméntondé pos’ 
tov dvdpa rodrov pitiov jyetrat orparos, 470 











EURIPIDES. 


tov karOavdvra 8 éxOpdv: ef 88 cot piros 
G3’ éorl, xwpis rodro Kod Kowdv orpare. 
mpos Tadra ppdvric’: ws Oédovra pep p’ exes 
cot £uutovyicas Kal raxiy mpocapxécat, 
Bpaddy 3’, *Axatots ef d:aBANOnoopas. 
EK. ged:  [rising, with disappointment] 47 
ovK ott Ovnrév Boris Ect’ éXevOepos* 


ot 


i xpnudtov yap dobAds éorw 4 tixns, 
7 TWAHOos avrov médeEos 7} Vdpev ypadal 
elpyover xpiodat wy xard yropny tpdmots. 
émet d€ rapBeis To 7 SxA@ TA€ov veues, 480 
eyo oe Onow Tod édeVOepov pdBov. 
Evo pev ydp, jv Te BovAetow Kaxdv 
tp Tévd anoxtelvavTt, cvvdpdons dt pn. 
qv 8 é€ ’Axaiav OdpuBos 7 ’miKxoupla 
mdoxovros ardpds Opykos ola reloerat 485 
gary tis, elpye yt) Soxdy eury yap. 
7a 8 dAAa, Odpoe, wav’ éy® Onow Kadds. 
AI. xs otv; rl dpdoes; mérepa pacyavoy xept 
AaBotca ypaig pGra BdpBapov xreveis, 
7) pappdxoow, 7 "mKovpla rin; 490 
rls aot fvvéorar xelp; wébev xthoet pidrovs ; 
EK. [pointing to the tents] 
oréyar kexevdao’ alse Tpwddwy dyAov. 
AI. ras alypaddrovs efras, “EAAnver aypav ; 
EK. [pointing to the Chorus] 
ftv raiode tov eudv hovéa tiyswpioopat. 
AI. xat 1&s yuvarkly dpoévav Exrar xpdros 5 499 
EK. d8ewov 1d tAROos, Eby 3drA@ re Svopaxov. 


AT. 


THE HECUBA OF 


Sewdy> Td pévroe OhAv pueuopar yévos. 


EK. 13’; ob yuvaixes efAoy Alytwrov réxva, 


AT. 


kat Ajpvoy d&pdnv dpodver e€gxicay ; 

GXr’ ds yevéoOw: rdvde pev éGes Adyov, 500 

[ pointing to the attendant] 

méuypov 5€ por THVd’ dogpadGs ba orparod 

yevaixa. [she turns to the servant] Kat ov, Opnei 
mAabeioa Févy, 

A€Lov, ‘Kade o” dvacca by Tor’ ’IAlov 

*“ExdBn, ody odx EAacooy 7h Kelyns xpéos, 

‘xal maidas’ as det cal réxv’ cidévar Adyous 505 

‘rovs é& éxeims.’ [turning again to AGAMEMNON] Tov 
de Tis veoopayods 

TloAvgévns énloxes, "Ayduenvov, tadov, 

@s TH3 AdEAPS TANoiov pug proyi, 

doo} pepymva pntpl, kpypOjrov xGovl. 

€orat rad’ otrws" kal yap el ev fv otpar@ 510 

mAods, ovx dy etyoy rHvde cor Sodvat xapww* 

vov 3’, ov yap tno’ ovplovs avods eds, 

pévew dvdyxn BAody épwvtas Tovxor, 

yévotro 8 et mws' Tact yap Kowwoy Tobe, 

l3iq 0’ éxdoty cal méArEt, Tov pey KaKdy §15 

Kako Te Mdoxew, Tov be xpnoToY EvTUXELD. 


END OF SCENE ITIt. 


EURIPIDES, 


SOENE IV. 


HEcuBA alone, preparing for the execution of her plot. Enter 
POLYMESTOR with a train of attendants and two children. He 
addresses her gently and graciously. 

ITO. [clasping his hands, with a look of sympathy] 
® plrrar’ avdpav IIplaye, pidrdry 88 ov, 
‘ExdBn, Saxpto o° eloopSv méAw re ony, 
thy t aptlws Oavodcay Exyovoy o€Oev, 
pen 
odx gti ovdey mordy ofr’ eddogia 520 
ovr’ ad Kad&s mpdovcovra pi tpagew Kaxds. 
gvpover 3 abra Geol wdAw Te Kai mpdow, 
Tapaypop évridévres, ws dyvecig 
o¢Bupev avtovs: GAAd raira pév rl def 
Opnvety, mpoxdtrovr ovdey és mpdcGev Kaxav; 525 
av 8 ef re wduder ris epis amovolas, 
oxés: Tuyydve yap év péoors Opyxns Gpors 
andy, Sr’ FAOes deip> erel 8 Adixdunr, 
73n 463° EEw Swpdrwv alporrl joe 
és rabrov de cupmlrves duwis oéOer, 530 
Ad€yovoa piOovs dy ervov dadixdunv. 

EK. [swith an air of the deepest dejection, not looking up] 
aloxvvopal ce mpooBrérew évayrloy, 
TloAupijorop, éy rowoicde Keysévn Kaxols. 
Erp yap SPOny edrvyoio’, aldds p exer, 
dy rode métTpy Tvyxavouc, ty’ «lui viv, 535 


ITO. 


EK. 


ITO. 


EK. 
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Koux ay dvvalunv mpooBrérew o’ dpOats xépats. 


GAN’ adTo pH dvovotay Hynon wéOev, 


TloAvpijorop: &AAws 3° airidy tt Kal vdpos, 


yuvaixas dvipGy pr BAérew evavriov. 


kat Oaiud y’ obdév. dAAG rls xpela a’ euod ; 


tl xpny’ eréuww rov enor ex ddpwv 1dda; 
ov euavris by Te mpos oe BovAopat 

kai watdas elnety covs’ dadovas S€é pot 
xwpls xéAevooy rGvd’ atroorHvas Sdpwvr. 
{turning to his attendants, who retire] 
xwpetr’> éy dogpadet yap 40’ éonpla. 

pidn pev ef ov, mpoadirés 5€ poe rdde€ 
[pointing to the tents of the Greeks] 


otpdrevp’ ’Axatav. dAAd onpuatvew ce xpi) 
ré xp} Tov ev mpdcoorta py Tpdocovoty ev 


glrots érapxetv: ws Erouds ely’ eyo. 
mporov pev elre maid’ dv ef euijs xepos 
TIoAvdwpor éx re twarpos év Sdpots exerts, 
el Gj Ta 8 GAAa devrepdv o” Epjoopat, 


. paAtota’ TovKelvov pev evrvyxeis pépos. 
. [with pretence of great delight] 


& pirrad’, ds ed xafiws oddev A€yers. 


. tl dara BovAe SevTepoy padety euod ; 

. el ris texovons Those péeuvnral rf pov. 

. kal deipd y’ as oe xptquos efyret porciv. 
. xpvads 82 ods, dy 7ADev ex Tpolas Exwr ; 
. o@s, éy ddpots ye rots éuots dpovpovpevos. 
. cody vuv adtdv, pnd’ Epa trav wAnolov. 

. Axor’? dvalunv rod mapovros, @ yuivat 


540 


550 


555 


560 


EK. 
ITO. 
EK. 
ITO. 


EK. 


ITO. 
EK. 
ITO. 


EK. 


ITO. 


EK. 


ITO. 


EK. 


ITO. 


EK. 


ITO. 


EK. 


ITO. 


EK. 


{She conducts PoLYMESTOR within the tent. 


ITO. 


EURIPIDES. 


otod’ oty & A€~at col re Kal matoly Bro ; 
ov oda’ TO o@ TobTO onpuavels Adyy. 
gor, ® pidnOels as ov viv uot didrct,— 
tl xpnp’, b xdpe xat réxy’ elddvat xpedr 5 
xpvood tadatat Tpaydav cardpuyes. 
trait éo6’ & BovrAE madi onpyva ober ; 
padtora, 51a cod y'* ef yap evoeBis dvip. 
tl dqra réxvwy tavde det wapovalas ; 
duewor, iv ob xarOdvys, troved’ eldévat 
Kah@s édefas’ ride xat coperepor. 

ota? oy ’AOdvas *IXlas tva oréyat ; 
évradl’ 6 xpvaods éott; onpetov dé Te; 
pédawa tétpa yijs breprédAove’ avo. 

ér’ ov Te BovAer trav exe? hpdcew epol ; 
adcal ce xpjuad’ ols ovveEqrOov Odd. 
nod dijra, wétAwy évtds, } Kptao’ exes ; 
[pointing to the tent] 

oxvrAwy év dxd ratode colerat oréyats. 
tavdov 3 mord, Kdpoéven épnpia ; 

ovdels "Axaray Evdov, GAA’ jets pdvat. 
GAN’ Ep’ és ofkous* cat yap ’Apyetot veay 
Adcat ToPodow oixad’ éx Tpolas dda: 


565 


570 


580 


[with meaning] @s mavra mpdgas dy oe det orelyns 


TOAD 


fiy ratolv obrep tov epdv Gxicas ydvov. 


song. Suddenly a cry is heard within.) 
[from within] 
Spot, ruprodpat éyyos éupdrwv rdadas. 


The Chorus sing a 


585 


THE HECUBA OF 


XO. ixovcar’ avdpds Opnxés olpwyihv, pirat ; 
ITO. Spor pdr’ ats, réxva, dvorjvov cpayis. 
XO. da, wéxpaxra xaiv’ ~ow ddpwv Kaxd. 
ITO. add’ obre py Pdynre AauYpe@ Todl: 590 
BddX\wv yap olkwy révd? dvappytw pvyods. 
[Scuffting is heard, and heavy blows upon the tent door. } 
XO. ldov, Bapelas xerpds 6puarat Bédos. 
Botier® érecaéowpev; ws aut Kader 
“ExdBn tapeivas Tppdow re ovppdyous. 


[Houna comes out triumphant, brandishing a bloody knife. She 
turns round exulting as the noise ta heard within. } 


EK. dpacce, peidov pydév, éxBdr\Awv wAas* 595 
ov ydp mor Gupa Aaumpov évOnoets Kdpats, 
ov traiéas dee (Gvras, obs Exrew’ eyo. 
XO. 4 yap xabeires Opixa xal xpareis févov, 
déorowa, kat Sddpaxas oldmep A€yets ; 
EK. dee vw airix’ dvra dwpdrwv mdpos 600 
tuprdy, TUPA® oreixovta Tapaddpy Todi, 
mabev re itocav cdpad’, obs Exrew’ éyw 
fiv rats dploras Tpwdow" len 8€ por 
dé5wxe" xwpet 3°, @s dpgs, 60° ex dduwv. 
[the door ts burst violently open, and POLYMESTOR comes 
out, bleeding from his sightless eyes] 
GAN’ éxrrodwy amet KamooTHoopat 605 
Gung Corrs Opi dvopaxwrdry. 
{She retires. ] 


END OF SCENE lV. 


EURIPIDES. 


SCENE V. 


POLYMESTOR, in tmpotent, blind despair, rushing with cries 
about the stage. He stops as he hears AGAMEMNON coming. 
AGAMEMNON comes on, and does not see him: HECUBA is in the 
background, watching POLYMESTOR. 


AT’. xpavyfs dxovcas 7AGov- ob ydp jovxos 


ITO. 


AT. 


ITO. 


AY. 


ITO. 


mérpas dpelas mats AéAax’ ava otpardv 

"Hx@, dido0bca OdpvBov. el 3? uy Ppvydv 

mupyous Tecdvras jopev EAAnvev dopl, 610 
pdBov wapécy’ dv ov péows Sd xTbmos. 

[coming forward] 

@® pirrar’, noOduny yap, "Aydpepvor, obey 

gwvis axovoas, eloopas & mdoxopen ; 

Za’ (turning and seeing the wounaed man] 

TloAvpiorop @ dvcTnVve, Tis 0 dmdAECE 5 

tls dupe €Onxe tupAdy, aluagas xépas, 615 
maidds Te Tovod Exrewev ; 7} péyay xddov 


[pointing through the open door to the corpses of the children 
lying on the tent floor | 


got xat réxvoiow elev, doris fv dpa. 

*ExdBn pe ovv yovartty alypadwriow 

a&mbA€o’, OUK AT@AET , GAAG peELCovus. 

tl ys ; [turning in horror to HecuBA, who now advances] 
av Toupyoy eipyarat 70d, ws Adyer; 620 

ov roApav, ExdBn, Tyvd’ érAns dunxavov ; 

[violently, groping about again] 

duos, rl A€Lers; F yap éyyvs earl mov ; 


THE HECUBA OF 


onunvor, elite 10d a6’, ty’ apmdoas xepoty 
diaondowpat Kat kadatdko xpda. 
AT’. otros, rl mdoxets ; [seizing him] 
ITO. mpos Oedv oe Alocopat, 625 
pébes p’ eetvar ride papyGoay xépa. 
AI. [calmly and imperiously] 
lox’* éxBadov 8% xapdlas ré BdpBapov, 
A€y’, Os axovcas cod Te THAdE T ev peper 
kpivw dixaiws, av6’ Srouv mdoyers rade. 
[ He seats himself as judge, and places HECUBA and POLYMESTOR 
on each side of him. ] 
ITO. dA€youw’ av. Hv ris Tptapudav vewraros 630 
TToAvdwpos, ‘ExdBns waits, dy éx Tpolas enol 
marnp di8wct IIpiauos év Sduots rpépery, 
Unotros Sv 57) Tpwixys dAdoews. 
robrov karéxrew dv0 drov 8’ Exrewd vw, 


o> 
SE) 
Or 


&xovooy, as ev cal coi) mpoundia. 

édeca py cot moAvAdutos AechOels 6 mais, 
Tpolay &Opolon xat Evvoixlon madw, 
yvovres 8 ’Ayatol (Gvra Tpraptdéy riva 
Ppvyav és alay aiOts &pevay orddov, 
katetta Opyxns wedla rpiBorev rdde 640 
AenAarodvres, yelroow 8 etn Kaxov 

Tpdwp, év Orep viv, dvag, éxduvopev. 

“ExdBn 3% matdds yvotca Oavdotpov pdpor, 

Ady pe TOLPd’ Hyay’, ws Kexpuppevas 

Ojxas dpdoovoa IIpraydav ev TAL 645 
xpvood’ pdvov 8é ody réxvorcl p’ elodyes 

ddpous, ty’ &AAos py tis eldein rdde. 


EURIPIDES. 


tw 5& wAlyns év péow xapas yoru 
modAat 8% xeipds al pév ef dptorepas, 

al 8” évOev, as 37) mapa plrw, Tpawv xopar 
Oaxous éxovoat xepxid’ ’Hdwvijs xepds, 


jvouy, tn’ avyas tovadse Aevooovcat métAOUs" 


GAdat 82 xdpaxa Opyxiay Oedpevac 
yupydy pp EOnxay dunrdyov oTodioparos. 
Scat 3¢ roxddes Hoav, éxmayAovpevat 
réxy’ év xepoty €maddov, as mpdcw TraTpos 
yévotro, dtadoxais dpelBovoat xepav. 

Kar’ éx yadnvav mas doxets tporPbeypdtov 
evOUs AaBodoa pdcyay’ éx wétAWY TOOeY 
xevrovot tatéas, al 5¢ toAeplov dixny 
Evvaprdcacat tas éuds elxov xépas 

kal xdAa’ tatot 3’ dpxécat xp wr epois, 
el pey mpdcwnov eEanorainv éudv, 

Kopns Karetxov, el 38 Kivoiny xépas, 
TAnOE yuvatkGy ovdéy Fvvoy TdAas. 

7d AoleOtov- dé, Tijua mHpatos TAéor, 

. Kbeipydoavro delv’* epav yap dppdror, 
mdpnas AaBodoat, ras TaAatm@pous Kdpas 
Kevrovow, aiudooovow’ tr ava oréyas 
guyddes EBnoav' éx 38 mydjoas eyw 

Onp ds duadxw ras pahdvovs kivas, 
Gtavr’ épevywy Totxov, as kuynyérns, 
Bdd\Awv, dpdoowy. roidde onevdov ydpw 
wérovda THY ONY, TOAEMLOY TE TOV KTAVOY, 
’"Aydpeuvor. as 32 u7) paxpovs relvw Adyous 
el Tis yuvaixas tay mply elpnxer KaxGs, 
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7) viv Aéywv tls éorw, 7 pédAdee A€yey, 

a&tavtra tadra ovvreway tye dpdow’ 

[with concentrated fury} 

yévos yap otre movtos otTe yi Tpépet 

toldvds* 63 de fuvruyay éxiorarat. ESC 
EK. [bitterly] "Aydueuvor, dvOpdmorcw ovx exp more 

TOY Tpayparwy Thy yAoooay laxyvew nA€ov. 

GAN’ elre xpnar’ eSpace, xpyor eee Aéyew, 

el’ at twovnpd, Tots Adyous elvas caOpous, 

cat 7 SdvacOat radix’ eb Adyew Tore. 685 

gopot pey otp elo’ of rd3’ HxpiBwedres, 

GAN’ ob SUvaivr’ dy dd TéAaus elvar codal, 

xaxws 8 déXovr’™ otris é&navé mw. 

kal pot TO per ody Ode dpoupiors Eyer 

mpos rovde 8 ett, cat Adyats duetvouat, 690 

[turning with scorn to POLYMESTOR} 

ds dis "Axay mévov axahAdocevy durdody 

’Ayapeuvovds 6 Exart maid’ époy xraveiy. 

GAN’, @ KdxioTe, BPOTa Too Tar’ ay Plrov 

70 BdpBapor yévor’ dy “EAAnow yévos ; 

ovray Svvairo. tlva dé cal amevdor xdpw 695 

apddvupas Hobe; mdérepa kndevawr twd, 

n Evyyevys dv, 4 rly’ alriay éxwv ; 

i} ons épeAAov ys Tepety BAaoTHpaTa 

tTAevoavres avbss ; tlva dSoxeis welcety The > 

[sternly] 6 xpvads, ef BovAoto rddAnO7 A€yen, 700 

exrewe Tov éyov maida kal xépin Ta od. 

eet d(8aLopy rotro’ wws, dt’ nuTvyes 

Tpola, wépié 3& mupyos ety’ Ere mrdAw, 





EURIPIDES. 


&Cn re [i plapos, “Exrapos r* qvOer ddpv, 
tl & od rér’, etmep THe? EBovdnOns xdpw 
Oéc as, rpépwy rov naida kav ddpots éxww 
éxrewvas, ) (avr FAGes ’Apyelous dywr ; 
GAN’ july’ jets odKér’ Hyev ev det, 
xanvy 8 éonpny &orv rodeslwv tro, 
&évoyv xatéxras oy podrdvr ed’ éorlav. 
mpos Toiasé vuv axoveoy ws ave? Kaxds. 
Xpiv o’, elrep foba rots ’Axatotow dlros, | 
Tov xpuody dv dis ov ody, GAAG Todd’ Exew, 
Sodvar hépovra wevopevots te Kal ypdvoy 
modvy maTp@as yis ave€evapévors” 
av 3’ ovde viv tw os dmadrd€as xepds 
ToAuGs, Exwv bt xaprepeis é7 ev ddpots. 
kal py tTpépav pey ds oe ald exphv rpépew 
owdoas Te Tov udp elyxes av Kadov KA€os" 
éy Tots Kaxois yap dyafai cadéotaror 
pidoe’ ra xpnord 3 ab’ Exaor’ Exes plrovs. 
el 3 domduCes xpnudrey, 6 3 nitiyet, 
Onoavpds by cor mais brijpy’ obpos péyas: 
viv 3° obr’ éxetvov dvbp’ €xets cavr@ plrou, 
xpva0d 1’ dynos olxerat maides Té cos, 
aurds Te mpdoces Sde. aol d eye Adyo, 
[turning to AGAMEMNO> 
*"Ayapepvoy, el rgd dpxécets, Kaxds ave. 
ott’ ebaeBij yap obre moray ols exphy, 
ovx Sctor, ot Slkatov eb dpdoes £évov. 
avrov 8% xalpew rots Kaxois oe dijcopev 
Tototroy évta’ sernoras 3’ ob Aowwopa. 
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AT’. dx@ewad pév por radAdrpia kplvew xaxd* 

Suws 8’ dvdyxyn’ xal yap aloxvvnv hépe 

mpayp és xépas AaBovr’ anadcacbat rdde. 

[to PoLYMESTOR | 

éuot 3’, ty eldis, ovr’ euiy doxeis xapw 735 

obr’ obv  Axauay dvbp’ amoxreivar §évor, 

GAN’ ws Exns Tov xpvodv év dduorar cots. 

A€yets 88 cavrg mpdaoqop’, ev Kaxotow dy. 

Tax’ ovy nap’ piv pddioy Levoxroveiv" 

nut 8€ y’ alcxpdv rotow “EAAnow rdée. 740 

TOs ov oe kpivas padexety hiyw Woyor ; 

ovx av duvatunv. GAN Evel Ta ph Kara 

mpacoew erddpas, TARO Kat Ta ph ira. 

[to Heousa] 

*ExaBn, ov 3’, @ trdAawwa, dunrvxous vexpovs 

otelxovoa Odtre® [to the Chorus] deonotay 3 tyas 
Xpew@y | 745 

axnvais meAd (ew, Tppades’ xat yap mods 

mpos otkoy 7dn Taade TouTuous spa. 

[he looks out to the whitening waves of the distant sea] 

ed 3) és mdrpav TAevoatper, ev 5e ray ddpors 

éxovr’ Boer, ravd’ ddepevos méver. 


THE END. 





ay 


NOTES. 


SCENE I. 


. Hihos [from fertile stem Wa-, ‘rub,’ see L.8.], prop. ‘pebble,’ 


hence, from its use in voting, ‘a vote.’ 
cpaveioay, prop. ‘accomplished,’ so ‘passed’ [L. and S. 
inaccurately, ‘ prevailing,’ which the tense will not allow]. 


. opds, prop. ‘ upright,’ so ‘ high.’ 


ogpafa mpds xoapua. mpés implies motion, oddfa: does not. 
This is called the pregnant construction, as it contains really 
two clauses in one, ‘to take to the tomb and slay.’ Of. 
mot det xopeverv, Scenes from Bacchae, 12 (184). Achilles. 
was buried at the promontory of Sigeum, in the Troad, just 
across the Hellespont, opposite the Thractan Chersonese, 
where the scene of the play is laid. 


. Notice the formal language, émordrns émréorn. 
. mais ’AxiAdéas 18 Neoptolemus. — 
. 0168 oty & 8pacov §=* Dost thou know then what thou must 


do?’ But 8paeoy is imperative, and it is a good instance of 
the flexibility of the Greek language that the imperative 
can be used subordinate in this way. 

Similarly, we find, Thuc, 4, 92, detfa: drt. . . . eTdoOwcar, 
and the negative form of the usage, Soph. 0. 0., 75, ol 
ds pr) opadjs. 
pyr amroonac6ys, according to ‘tis rule that p17 prohibitive 
takes pres. imp., but aor. subj. The reason, perhaps, is, 
that ») with the aorist imperative (as the aor. expresses a 


single act) sounds more peremptory, and so is avoided. 
D 
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‘10. dAxqy, ‘ your strength,’ how little it is. This is better than 
taking it ‘my’ strength, when there is no éyuny. 

11. & det dpoveiv, ‘ to think what is needful,’ ¢.e., ‘to be humble- 
minded,’ and submit. 

12. dyov, ‘ trial.’ 

18, xapSias, objective gen. after adj. 8yxrnpta [8ax-, * bite,’ 
‘sting,’ ‘wound ’]. 

19-20. coi pév....rdde. If we observe the tense, eippoba, the 
sense of this rather intricate passage becomes clear: ‘ It is 
right, that as thou hast had thy say, so we who ask this 
question should hear (thy reply),’¢.e., ‘as you have spoken, 
will you hear me and reply?’ The other ways of taking 
it usually overlook either the tense eipjoba, or the clear 
antithesis between coland jas. The case coi after the perf. 
pass. elpjoda: (meaning ‘spoken by thee’), is the regular 
usage, and is best explained thus: the perf. pass. expressed 
originally so much more the effect remaining for the person 
than the act done by the person, that the Recipient Dative 
became the regular usage to express the agent. 

23. dvoxAarvia [dus-, ‘ evil,’ xAaiv-, ‘robe ’], ‘squalor.’ 

We must suppose that he was ragged and bruised about 
the face, to make his disguise complete. 

25. ob .... dxpas, ‘not the surface,’ t.e., it took a great hold on 

my mind, being such a strange and perilous adventure. 

7. Notice the participle, regularly used as the subordinate 
clause after verbs of perception: the participle is nom., 
because it has the same subject as the verb (by the ordinary 
rule of the nom. attraction), 

28. rarewwds, ‘ prostrate.’ 

29. ye of dialogue, implying assent, and limiting or making 
precise that assent. Thus, in English, the question and 
answer run, ‘Did you touch me?’ ‘ Yes, so that my 
hand’.... which amounts to the same thing, only the 
assent is implied, not expressed, in Greek. 


bo 


31, 


36. 


37. 


41. 


43. 


44, 
46. 
48. 
49. 


53. 
64. 


EURIPIDES. 


(The explanation is given thus fully to avoid the common 
absurdity of saying ye means ‘ yes.’) 
evOaveiv, ‘died on’ the robe, a powerful phrase, describing 
the convulsive grasp of despairing entreaty. It reminds 
us of the Homeric év 8 dpa of i yetpl, but is a still more 
forcible metaphor. | 
éore 1). This use of the Consecutive borders on the Final. 
A consequence when contemplated differs very little from a 
purpose. Our phrase, ‘So that I may,’ has completely 
confused the two. 


. Observe the heartless and shameless tone of Odysseus, as 


though he said, ‘What did Isay? Oh, I dare say I told 
many lies to save my life.’ 

Notice the double acc. after verb of doing. dvvg, shortened 
form of &vvacas. 

axdpwrrov oréppa, vocative, ‘O, thankless race, ye who,’ &c. 
The word &yprydpous (which is rather unnatural in its appli- 
cation to Odysseus) is introduced, according to Euripides’ 
regular custom, to catch the audience by local political 
allusion to the Athenian demagogues. 

Observe the order carefully ; o¢ficpa is the predicate. 
‘What clever trick did they think this to be, that they 
passed a vote,’ &c. 

To xpyv [rare form of the infin. xpjva, modelled on np 
dupnv, &c.], ‘ need.’ | 

apos TupBov, VY. 4 

reivet, ‘aims,’ 

mpoopaypara, apposition with ‘EXévny. 

dye:, historic present, rather violent after ddecev, especially 
as the latter happened after the dye. 

adtxovoa, ¥. 27. 

‘The plea of justice I meet with this reply.’ rq 8cxaie 
referring to évdixws, 46. Adyov describes what the conten- 
tion (dutAA@pat) was, and is therefore the cognate acc. 
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65. 
66. 
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69. 


71. 
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79. 
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. wapnidos is genitive of aim, for the verb mpoczirva, ‘ suppli- 


cating,’ ‘ falling down before,’ suggests the idea of reaching 


towards. 
Tay avrav, hand and cheek. The gen. of attachment, used 


after all verbs of clinging to. 

d pn. py, not od, is used in speaking of a clase, of anything 
whatever, ov is used in negativing particular things, as 
ov xp7. 


ev mpacoe, is to ‘ fare well.’ 


d\Bov .... pe, double acc. after words of depriving. 

aldéoOnre. According to the Greek idea that affliction, being 
sent by the gods, claimed reverence from man, and so, that 
unpitying behaviour was an offence against the gods. 
Thus ai8ovuas, originally meaning ‘to reverence,’ comes to 
mean ‘ to pity,’ ‘ to show mercy.’ 

POdvos, t.e., ort, ‘it is a hateful thing.’ But the word 
@Odvos really implies more than this. It properly means 
‘grudge,’ ‘envy,’ and was especially applied to the sup- 
posed hostility felt by the gods against any excessive pride, 
excessive prosperity, or (as here) excessive exercise of 
power towards the weak, so that we may construe it 
‘hateful,’ but it really means ‘ hateful to the gods’ in the 
way described, as being extravagantly, immoderately cruel. 
(Of. Aj., 57, Hlect., 631, 1458.) 

The Athenians were proud of their laws protecting slaves. 
atéiopa, ‘ reputation.’ 

8oxdvvrav (opp. to ddofovyrav), ‘men of mark,’ ‘men of 
repute.’ 

ro Ovpovpery (neut.), ‘from anger.’ 

swoov. One common meaning of the middle is this: ‘con- 
sider,’ ‘count.’ Cf. wept woAAov rotetoba. ~It may be called 
the mental use of the middle. 

niriyouy, t.e., ‘was preserved.’ Of. 32> 

xauyeo, ‘suffer,’ word properly used of the sick. 


88, 


89. 
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dépnrat. Observe the middle, ‘to get’ some reward or 
gain or advantage. 

jpiv. This is the dative of the person generally or indi- 
rectly affected, called the Hthic dative. 

Construe ‘ worthy of our honour.’ 


91. Be careful about the order: ‘if, while he lives, we treat 


95. 


him as a friend,’ &c. Bdéroyrt gives the time and dio is 
predicate. (SAér, ‘to see’ the light, often for ‘live.’) _ 
girowuxnooper, lit. ‘to love life,’ ¢.e., ‘shun death,’ ‘ seek 
safety,’ ‘be cowardly.’ 


97. cat yyv, ‘and yet’ (one regular meaning of rai yyy, when 


100. 
106. 


used in trains of thought and argument, not in accom- 
panying action), seems to refer to some dropped reflec- 
tion, as Paley suggests: ‘a poor honour, perhaps, but yet 
I too feel I should like it.’ xa& npépay, ‘ from day to day.’ 
dua paxpod, lit. ‘through long time,’ #.e., ‘ lasting.’ 

roApdw, ‘to venture,’ lit, So, of misery, ‘to put up with,’ 
‘endure.’ 

Kaxas vouifopey, ‘ our custom is wrong.’ vopife, ‘to havea 
custom.’ 

npeis is ‘ the Greeks’: and the argument of the last six 
lines is, briefly: ‘if you disapprove our honouring the 
dead, you will think us unwise; doso, and go on with the 
opposite habit yourselves, in order that (it may have its 
natural effect, and make cowards of you, and so) we may 
be strong and you weak.’ 

The whole speech is clever rhetoric: beginning with 
quiet moderation (‘you saved me; well, I am ready to 
save you’), then a burst of natural indignation (‘shall we 
forget our hero when dead ?’), a touch of modest piety (‘I 
want but little here below, but I should like my grave 
respected’), cheap consolation (‘others have suffered 
worse ), and ending with the fervour of patriotism (‘ go on 
with your barbarian ways—it will be the worse for you’). 


116. 


123. 


130. 
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138. 
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145. 
148. 
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py orepnOnva is the infinitive of request, depending on no 
special word of requesting, but on the general sense of 
asking contained in omovdale Pboyyds icioa. 

‘Thou hast escaped my suppliant Zeus,’ for if she had 
been able to touch his hand or cheek, then Zeus, protector 
of suppliants, would have been on her side. Odysseus, by 
avoiding the formal supplication, escapes this. 

‘Having no small rivalry for my hand, to whose house 
and hearth I should pass.’ 

The (jAos is amongst her suitors. 

The indirect question, dérov—ddifopat, depends (in trué 
Greek manner) on {7Aos. Observe also, that she uses the 
Dramatic sequence, ddifouat, instead of the Historic se- 
quence, adifotuny, after the Historic Principal verb é6pép6nv. 
rotvvopua, 4.€., dovdn. 

riéno., ‘makes.’ Observe the two participles, eiwfds dy, 
rare, but not unnatural. 

Observe doris (‘one who’), after plural deomroray. 

dvdykn osrorrowds, ‘ compulsion to make bread,’ an artificial 
phrase, but the idea is simple enough. 

caipw, ‘sweep.’ - xepxis, the ‘loom-rod,’ with which the 
threads, when passed across, were packed close. 
dtepydfopat, euphemism for ‘ kill,’ (like Lat. conficere, in- 
terficere, our ‘put away,’ ‘ finish off,’ &c.), See 242. 

‘No confidence of hope or expectation.’ 

oupBovrov 8€ pot Gaveiv, ‘share my wish to die,’ 4.¢., ‘ wish 
with me that I may die.’ 

‘Though he endures, yet he suffers pain’.... 

paddov evruxéorepos, double comparative. Cf. Hippol., 485. 
padXdor adyiov, and our ‘ Most Highest.’ 

That Paris slew Achilles is not a Homeric tradition, but 
probably one of the later additions which gathered round 
the Homeric stories. 


163. This beautiful use of aAdd is really elliptical: ‘But do ye 


167. 


169. 
170. 


172. 
175. 
179. 


182. 


188. 


191. 


192. 
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slay me [if not instead of her] yet with my daughter,’ and 
so it may be translated ‘ at any rate.’ 

Cf. O. O. 241, 1276, Scenes from Ion., 164 [426], 452 [978]. 
pnde rdvd’ weDoper, 

&erov, lit. ‘I ought’ to have done so and so, came 
naturally to be used for ‘ would that I had,’ so we often 
find ¢f@e (utinam) with it in this sense, or more commonly 
with the aor. dpedov. The negative, therefore (which pro- 
perly negatives the subordinate verb, that here is not 
expressed), is rightly 7, not od, after the idea of duty. 
The literal meaning is, therefore, ‘We ought not even to 
have had this [death]’, ¢.e., ‘ Would that we had not even 
had this.’ | 
xexrnpevos. Of, 27. 
éroia.... drws, both mean ‘as.’ The repetition is pas- 
sionate, ‘ as ivy, as to the oak, so I will cling to her.’ Of. 
Troad., 147. 
nwados, gen. of separation. és (be assured), ‘ that.’ 

xdAa (‘relax’), #.e., ‘give way.’ 

‘And be dragged by his youthful arm, an unseemly sight!’ 
[lit., ‘and make an unseemly sight, dragged,’ &c.). 

éx is often used in poetry for ‘by.’ In prose ind, with 
gen., is used for the agent: in poetry the usage is ex- 
tended to éx, pos, and even ard, and these prepositions 
are further used as here, where in prose we should have 
the instrumental dat. 

The construction of 8és is twofold [zeugma]: dds xépa, xal 
dds mpooBare. - 

dv-, the antecedents are contained in the adjectives. 

‘IT have no spouse, no bridal, which were my due.’ 

mot teXeurnow. See note on 4, ‘where must I go and 
end.’ 

eirw, dubitative (or deliberative) subjunct., used when a 
person is doubting what course to pursue. 
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195. ris dépov, after aOdia, the genitive of respect, a very 
common and widely extended usage. 

197. xalpovow dddoz, ‘ the others do fare well,’ a sad play upon 
the word xaipe, such as is obviously possible in most - 
languages, since the word used to bid adieu is naturally a 
wish for prosperity. 

198. Polydorus had been sent to Polymestor, King of Thrace, 
who had murdered him for his gold, and his body was at 
this moment lying on the shore unburied. He was | 
Hecuba’s youngest son. 

203. éxrérnxa. Observe that the perfect is intr., the present, 
éxryxe, in the next line, trans. 

_ 206-7. ‘I have no part in thee [the light of day], save whileI | 

am passing [hence] toward the sword and pyre of Achilles. 

peragv is properly an adverb, meaning ‘in the midst.’ 

It is used occasionally with only one substantive, to imply 

the intervening space between that and something else. 

Thus in Ar. Ach. 433, we find— 

xetras 8’ dvwbev ray Ovecreiay paxay 

petatd rap "Ivovs. 
‘It lies above Thyestes’ rags, between (them and) Ino’s.’ 
In O. O., 291, we have— 

tor’ eloaxovey mavr émotnoe. ra de 

pera rovrov, &e. 

‘Then you shall hear and know all: but tsl then, between 

(now and) then,’ &e. 

So here, perafd fihous nal mupas ’AyAdws does not mean 

‘between the sword and pyre,’ which would be nonsense, 

as the sword and pyre would be simultaneous: she would 

be slaughtered at the pyre; but ‘ between (this and) the 


sword and pyre,’ 4.¢., ‘ while I pass hence to the sword,’ 
&c. 


208. mpoAcire, intrans., ‘ I swoon away.’ 
209. ynrpds, gen. of attachment, 58. 
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210. Alins. Of. 8. | 
droAdunv. The quick-witted Greek expressed a momentary 
present, or immediate past, fact by the aorist. This is the 
tmmediate aorist. After a speech, in English we say, 
‘you speak truly :’ in Greek they say, xadas ede fas. 


SCENE II. 


211. 3% aor’, ‘ once.’ 

215. Adfw, delib. subj. 

215-218. This is a difficult passage. It is usually translated :— 
‘Shall I say that thou beholdest men, or that they idly 
hold this vain opinion, far from the truth, thinking that - 
there is a race of gods, while it is chance that directs all 
mortal affairs.’ 

To this there are the strong objections— 
(1) That the change of subject is very harsh, with no 
new subject expressed. 

(2) That ddfay xexrjicGas ought to mean, not ‘to hold 
an opinion,’ but rather ‘to have a reputation,’ 
4.e., should be used, not of those who think, but 
of those of whom something is thought. 

Porson escapes the difficulty by suggesting nyas for ddas, 
but that would only remove (1). 

There are two ways of escaping from these objections 
without altering the text— 

(a) Make oe the subject of xexrjoOa, as it should be, 
and make Sdoxovrras in a kind of apposition (xara 
ouveoiv) with ddfay, thus :— 

‘Shall I say that thou beholdest man, or that thou 
hast idly the vain repute (of so doing), a false 
repute, when we think that there is a race of 


gods,’ &c. 
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(b) Make the subject of xexrjc6a not exactly ve, but 
ge expanded into ipas, extended from Zeus to 
the other gods: then doxotvras means ‘ seeming’ 
as usual, and agrees. with tpas, thus :— 

‘ Shall I say that thou beholdest man, or that (ye) 
have this idle and vain and false repute—being 
reputed a race of gods—whereas it is chance 
that rules the let of man.’ 

I prefer (4), though (a) is possible. In any case there 
seems no doubt it is better to refer ddfav xexrjoOas to the 
gods, and not to men. 

dvéornxe, ‘is laid waste,’ lit., ‘removed,’ ‘ broken up.’ 
gupo, ‘ defile.’ 
perdpotos, ‘aloft.’ This is what is called the proleptic (or 
anticipatory) use of the adjective, where it expresses not a 
permanent quality of an object (like ‘a thin man,’ ‘a blue 
parrot’), but the result of a verb, as ‘ he filled it half-full,’ 
‘he beat him black and blue.’ 

pera, ‘(having sent] after you,’ ‘to fetch you’ (pera ce). 
Soxody, neut. impers. partic., called aco. absolute. ‘Art 
thou come, for that the Greeks resolve,’ &o. 

The best explanation of the accusative absolute (which 
is used instead of the genitive with words that are 
impersonal), is to class it with the acc. of duration; 
e.9.— 

efov xreivey €& airéy (ny, 

‘TI let him live, when I might kill him.’ 
éyxovéw, ‘to hasten.’ [Deriv. uncertain. ] 
roumi oe, ‘as regards thee.’ 
was xai, ‘how dtd you slay her.’ For éxmpacca, lit. ‘ to 
finish,’ see 144, 
aldovupevor, ‘mercifully.’ See 69. 

76 dewey, § cruelly.’ 
éx8pdy agrees with the (unexpressed) aco. after xretvorres, 
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. kepdaivw used with a kind of sad irony of sorrow, ‘ to win 


a double grief.’ 


. em, ‘to see.’ (ért with acc. is often used in the sense of 


‘to fetch,’ ‘to get,’ ‘to enjoy,’ ‘ to see.’) 


- xepés, ‘by the hand,’ gen. of respect or reference (like 


péXeos rov waGous). 

oxiptnpa pdéoxov o7s, ‘the struggles of thy heifer,’ a meta- 
phor quite natural to a Greek ear, so familiar with the 
notions and phraseology of sacrifice, ° 


. ppet, impf. péw, here used transitively, ‘poured.’ This 


transitive use is very rare, but is illustrated by the aorist 
form éeppunv (which, being passive, implies an active form). 
ynvenov [yn- negative dvez- ‘ wind’], by obvious metaphor 
‘ quiet.’ 

pot, ethic dat. Cf. 89. ‘ Receive, I pray.’ 
xnAntnpious, ‘ appeasing ’ [xnAe-o, ‘ charm ’], 


. adywyous, adj., ‘raising’ [from ay- ‘lead ’]. 


A magician who raised spirits was called Wvy-ayoyds. 
[Scenes from Alcest., 703 (1128). ] 
mavras pode, acc. inf., after dés, according to the regular 
Greek usage in petitions. 
kamns, ‘by the hilt.’ 250. 
KoAeou, ‘scabbard.’ Xoyds [Aey-], ‘ collected.’ 
éppdo dn, ‘perceived.’ 
xpods [properly the Ionic gen. of vpas, used in poetry], 
gen. after dynra:, which takes that case like many sense 
verbs [@tyydvo, yevouat, dodpaivopa, Wave, &c.], being 
probably the gen. of aim, as the Greeks conceived the 
senses (all but seeing, which has acc.) as acting witha cer- 
tain effort. 
émippobéw [pdOos, ‘rushing, confused noise’], ‘ applauded.’ 


281. etrev, ‘bade’: it is often so used with the regular infinitive 


of petition ; just like our phrase, ‘he told them to let go,’ 
&o. 
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éropis, ‘the shoulder-fold ’ of the tunic. 

Aaydy, ‘the waist.’ Observe the construction é¢ pécor 
Aaydvos, instead of the more usual és péooy Aaydva. 

This passage brings vividly before us the profusion of 
lovely works of art in the midst of which the Greeks lived. 
‘A statue’ would not suggest to them a museum, as it 
does to us, but every house, temple, garden-gate, or street 
corner. Even the word dyadya is significant, meaning as 
it does ‘a @elight.’ 

eurpenns, ‘ready.’ 

avevpatros Stappods, ‘the channel of her breath,’ of course 
a fanciful phrase for her throat. 

cat Oynoxovo’, ‘even dying,’ = ‘though dying.’ The more 
ordinary use is xaimep Oyvjoxovoa in exactly the same 
pense. 

evoxnpos, ‘ becomingly.* 

‘None had the same toil,’ i.e., they did not set to work at 
one thing, but many. 

€BadAoy, ‘ covered’ [lit., ‘threw at her with leaves ’}. 
xoppous, ‘faggots,’ from xeipw, ‘to clip,’ ‘to prune.’ 

apes, ‘from.’ In prose it would prob. be the genitive 
simply after the verb dxovw. 

[el, from ef, ‘ibo’). 

meptood, adverbially, ‘ exceedingly.’ 

wuxnv, acc. of reference. 

Prayo, aor. subj., deliberative, indirect. 

76d, ‘another.’ éxetOer, ‘from another quarter’ (not 
‘from the rdée,’ as some take it: the position of ad as 
well as the run of the line is against that). 

8:d8oxos Kaxdv xaxois, ‘ bringing a succession of ills to ills,’ 
‘bringing woe on woe.’ 

rd Alay, ‘the excess,’ t.e., ‘the bitterest sorrow.’ 

xa:pov, ‘fair season.’ The general sense is: Is it not 
strange that with land it is circumstances, not nature, 
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that make the difference; with men niatare: not circum- 
stances ? 


320. dépOerpe, the so-called habitual aorist, where the Greeks 


express by the aorist that which happens constantly, as 
it were, selecting one typical instance in the past. 


321. This line is commonly construed, ‘Is it the parents who 


322 


make the difference,.or the nurture ?’ 

But the point of the argument is that the nature of man 
is unalterable by circumstances, and in this respect is 
different from land: so that to ask at the end whether it 
is nature or training which causes the difference between 
men, would be irrelevant. Further, the sense of what fol- 
lows would be less appropriate; for ye pévro: is a qualifi- 
cation of the principle already arrived at, and would not 
be used in the argument if the question were still open. 
It seems best, therefore, to construe it: 

‘Are not the parents more important than training?’ 
understanding dadéepecy in its other sense of ‘ to be supe- 
rior to,’ a meaning which comes from the Greek instinct - 
of peiwors, or putting things mildly. 

It is unusual, but not unnatural, to find 4 after d:apépew, 
which is virtually a word of comparison. 

All through this passage Euripides is writing to please 
the dialectical taste of the Athenians: for the question, 
‘whether virtue was innate or teachable,’ was a favourite 
knotty point of the philosophers. 

ye pevrot, lit., ‘at least, however,’ the natural particles in 
a qualifying, conceding clause. 

‘Tis true, even good training can teach somewhat of the 
good.’ 


324, This line has rather the appearance of a truism, but it 


perhaps means that to know the good (which training 
may help one to do) is also of practical use in preserving 
from sin and baseness. 
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327. rns wadds, governed by both verbs. jot is ethic dative, 89. 


328. 


‘In a countless host the rude crowd and unruly sailors 
are more violent than fire, and he is (accounted) base 
who does no ill,’ ¢.e., the low and rowdy element of an 
army urge each other on by taunts of cowardice to all 
kinds of violent acts. 

This is the probable meaning of the last line. It has 
been taken, however, to mean: ‘and those who do no ill 
are base,’ t.e., even if their baseness is not proved, it is 
always there, and liable to break out in act. 


332. movrias adds, prob. partitive gen., ‘fetch some sea-water.’ 


Of. ris dBdapns wodAny, Plutus, 694. 


334. ‘A bride and yet no bride, maiden and yet no maiden,’ 


335. 


‘because all her natural hopes of wedlock were dashed by 


her premature death. [It would not have seemed neces- 
sary to explain this line, but for the commentators.] The 
sharp self-contradiction of the phrase, for rhetorical and 
poetic effect, is called oxymoron. Sometimes it is used 
in English with great effect, as Tennyson, of Lancelot: 
‘His honour rooted in dishonour stood, 

And faith unfaithful kept him falsely true.’ 

ws pev agia, rébev; ‘as she deserves, how can I?’ 


336. ri yap md6o, lit., ‘what is to become of me,’ is employed in 


840. 


Greek to express extreme perplexity, often where we 
should say, ‘ what can I doP’ 
Thus dporddynxa’® ri yap wabw; ‘I have assented; for how 
could I help it?’ (Plat. Euthyd., 302). 
Again, a good instance in Aristophanes, Aves, 1430: 
II. rouri yap epydfet ov rotpyov; elmé por... 
SY. ri yap wabw; oxdmrew yap ob« érictapat. 

‘I say, are you really doing this P’ 

‘Why, what canI do? I don’t know how to dig!’ 
Observe the pathetic phrase, ‘Some theft from her own 
home.’ What so lately was all her own, and now eyen 
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the smallest ring or locket is a ‘theft’ from the new 

owner | 

The word ddpuey recalls a train of passionate memories, 

and she bursts out into the touchingly beautiful appeal— 
&@ oxnpat’ oikwy, &c. 


‘O fashion of my house! O home, so happy long ago!” 


344. hpovnparos, ‘ pride.’ 
346-7. Two kinds of ambition, rank and popularity. The 


348. 


352. 


353 


354. 


356. 


thought is suited to the audience, not the characters. 
f\d\ws, originally ‘otherwise;’ and so by euphemism, 
* uselessly,’ ‘vainly,’ ‘to no purpose,’ as it is used, 216. 
Then, as ‘ vain’ and ‘empty’ are nearly allied, it comes 
to mean ‘enly,’ ‘ merely,’ ‘ simply.’ 

‘mere thoughts of the mind, vain yaunts of the tongue.’ ‘ 


. kat’ jjpap, ‘from day to day.’ 


pndev, not ovdey, because drq is indefinite. See 65. 


SCENE III, 


ed’ olomep.... ‘in pursuance of Talthybius’ message,’ 
olorep is, of course, the attracted relative (for émt rovrous a). 
py Ovyydvew, (bidding) ‘that none should touch.’ 

éyravoynev. This line is sometimes read (in defiance of: 
metre) obd¢ yavouev, to make the tense the same as édpev. 
But it is not necessary. It is correct to say, ‘ We leave 
her alone, we did not touch her.’ In any case, if alter- 
ation had to be made, it is rather éopev that should be 
read elapev. 

drooreddy, ‘to fetch thee away.’ 

Observe that the Greeks say rdxeidev, ‘ the things thence,’ 
where we should say ‘the things there.’ The origin of 
this usage is doubtless that they conceive the thing not as 


337. 


361. 


367. 


368. 


THE HECUBA OF 


it is, where it is, but as affecting the speaker from where 
it is. 

raxeiOey is a euphemism for the funeral preparations. 

ei rs revd dor xadds, ‘if aught of this is well.’ A singular 
touch of pity. 

iuauriy yap A€yw Aéyoued oe. She addresses herself as though 
she were some one else. The bare and precise phrase is 
intended to betoken a strange despairing depth of grief. 

npocbeipe®’ dv. Observe the middle: ‘ weshould but bring 
upon ourselves a new sorrow.’ 

The double dy is not uncommon. (Most MSS, read the 
second one.) 

xdvev. Observe the nom. attraction after dcre. See 27. 


370-1. ‘Am I too much reckoning his thoughts as ill- disposed, 
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when he is not so ?’ 

es rairdy, ‘ to the same point’ as I. 

youvaray, ‘by thy knees,’ gen. prob. originally of aim, like 
mpos youvarwy, ‘ towards thy knees,’ Lit. 

paoreto, ‘seek.’ ([pa-, ‘ eager.’] 

aidva, ‘ thy life.’ 

Observe the difference between ripwpetv (374), ‘ to avenge,’ 
and tipwpeicba, ‘to take vengeance on:’ just the natural 
difference between the active and middle, that one should 
mean ‘to redress another’s wrongs,’ and the other ‘to 
redress your own.’ 

The sense is, ‘Jf I can avenge myself’.... 

dydynra, adverbial, ‘ay, unprofitably....’ For ye, see 29. 

Observe that ToAvpnorep is shifted from its natural place, 

in apposition to dvdpa, into the relative clause, where it is 

bound to be nominative. So, in Hipp. 101, ryv84.... 

épéornxey Kurpis. 

muxpétarov. mixpés, lit., ‘bitter,’ is used in its natural and 

common sense of ‘that which brings disaster,’ ‘ fatal :’ for it 

was for the sake of his gold that Polymestor murdered him. 
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6ynoxet, historic present. ov, for rivos. 

TAnpev, being derived from the stem rad-, ‘ to bear,’ de- 
scribes both misery (being forced to endure), and, as here, 
wickedness (that which one dares to do). Thus, in Soph. 
EL. 439, Clytaemnestra is called rAnpoveordrn yury. 
parevovoa, another form of paorevovca, 379. 

aévev, gon. of reference or respect, 195. 

4.¢., nothing is more miserable except misery itself. 

dou, ‘ right.” 

arépyop dy» arepye (like aivéw, ‘to praise’), originally 
meaning ‘to love,’ is used by a kind of euphemism for ‘ to 
endure,’ ‘ to be content’ with something evil. 

roduradw, rd eyradty, lit., ‘the backward,’ ¢.¢. ‘the 
opposite.’ 

Eévov, for the gen., cf. 18. 

SovAot, masc., on the principle that a speaker (whether 
male or female) if using the plural of himself or herself, 
always uses the masc. 

‘For it is through law that we believe in the gods, and 
live discerning right and wrong:’ a striking thought, that 
it is the moral conception of right and wrong which is the 
primal and universal fact on which religion is based, and 
out of which it grows. For although the idea is false 
historically, it being rather superstition which gives birth 
to religion, and that to moral conceptions, yet it marks 
an advanced and elevated stage of thought to see that the 
essential point of religion is the moral division of right 
and wrong. 


422. dpiopevot, perf. middle. It is not clearly enough stated in 


some grammars that this form of the perfect is just as 
regularly used for the middle voice as for the passive. 


423, dveXOdv, ‘coming,’ 4.¢., ‘ referred to thee’ to put in force. 
425. The mention of sacrilege is a rhetorical amplification of the 


charge against Polymestor, which was murder only. 


426. 
427. 


428. 


433. 
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toov, ‘ just.’ 

€v alcypa@ Ocuevos, ‘deeming it a shame,’ lit., ‘ putting it 
(mentally) in the class of shameful.’ For the middle 
Béuevos, see 80; aldéoOnrt, 69. 

‘Standing away, like a painter, gaze at me.’ See note 
on 285. 

wo. » tmeEdyes wéda; ‘whither dost thou withdraw thy 
foot from me?’ The pe is governed by the idea of de- 
priving, for regularly in Greek verbs of depriving can take 
two accusatives; cf. 68. It is unusual, of course, to find 
trefdyo with that notion; but it is a natural extension of 
the use. [Or it may be simply the idea of escaping, like 
éxmdedoa ras roAenlov vais, Thuc. 8, 102. ] 


433-440. General sense: ‘ Why do we learn all else fully, but 


438. 
‘439. 


Persuasion incompletely, though she is the most im- 


_ portant of all P’ 
435. 
" 436. 
437. 


padnpara, ‘ studies.’ 

ws ypn, ‘duly.’ 

‘But Persuasion, who alone is mistress of mankind,’ a 
truly Athenian sentiment. In the ecclesia, in the law 
courts, in the dialectics of the philosophic schools, in the 
Socratic dialogues of the streets, even in the general’s 
harangues to his troops on the battle-field, the Athenians 
felt that ‘Persuasion was mistress.’ Nothing is more 
remarkable in their life than the general diffusion of the 
power of speaking easily and readily; it was a product 
of that quick wit which lay at the root of much of their 
greatness, and it was doubtless much developed by the 
democracy. 

és réAos pavOavew, ‘ perfectly to learn.’ 

picbors dddvres refers to the sophists, as they were called, 
who, in the last half of the fifth century, began to teach 
rhetoric for pay. 

In the rest of this line there is a difficulty. The MSS. 


EURIPIDES. 


read ty’ 9 more metOew & tis BovActro, ‘in order that at 
length we may be able to persuade (others) of whatsoever 
we please.’ 
If this is right, then #... BotActro requires explanation, 
as the strict mood of the indefinite clause (in primary time) 
would be subjunctive, a dy ris BovAnra. There are, how- 
ever, examples of the optative being used even in primary 
time, where the language desires to convey the utter 
indefiniteness of a pure hypothesis, with no practical 
bearing. 
Thus: iki xpdricroy (qv, Gros 8uvard res.—O. T. 979. 
GN’ bv wédus ornoete rovde xpi) KAvVety.—Ant, 666, 

In order to avoid this difficulty, however, Paley and others 
read, following Elmsley: i’ fv woré meiOew & ris BovdorTo. 
On this some comments occur. 
It is quite good Greek to use final particles with historic 
tenses of indicative, but only when one is regretting that 
something was not otherwise in the past, én order that 
some end might have been attained. Thus Plat. Symp., 
181, D.: xpav vdpor elvac py épav, tva pa) moddy orovdy 
dynXicxero, ‘love ought to have been illegal, that so much 
enthusiasm might not have been wasted.’ Other well- 
known examples occur: Eur. Hipp., 645, 930, 1079; 
Soph. O. T., 1389, 1392, &. Now, if that is the con- 
struction Euripides used here, then there is an irregu- 
larity: for the principal verb is present instead of past. 
Still, as the general idea is, ‘Our custom ought to have 
been other than it is,’ t& fv would still be possible, and 
certainly BovAoro suits this better. t fv is also a little 
more sad and hopeless than %’ 7. 
So that, on the whole, both readings are possible; but 
perhaps i’ jv is preferable. 

442, rocovros, ‘all those’ I had, fifty according to one tradition, , 

443. én’ aloxpois, ‘on disgraceful terms,’ lit. t.¢., ‘disgraced.’ 


444. 


445. 
446. 
448. 


450. 


451. 
452. 


454. 


455. 
456. 


459. 


460. 
463. 


465. 
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rdvde, the scene represents the ruins of Troy smoking in 
the distant horizon. 

xa pny, ‘and again,’ as often, of a new argument or idea. 
spopdadAeyv, ‘to put forward.’ 

The argument is: will you not help us for the sake of 
your beloved Cassandra ? 

xndeorny (from x«ndos), ‘connexion’ by marriage. The sen- 
tence requires a little care in construing: ‘It is thine 
own kin thou wilt befriend in this man, if thou dost 
befriend him.’ The xadeés is understood a second time, 
but of course there is no need to express it. 

pudos, ‘my words.’ 

ei, ‘O if,’ equivalent to a wish, as in English, or any 
other language. The suppressed condition, ‘what joy it 
were,’ or something similar, is easily supplied. This 
illustrates the origin of the word «i6e, used with opt. to 
express a wish. 

Daedalus, the mythical inventor of sculpture and archi- 
tecture, is well known by the tale of having made wings 
for himself and Icarus; the latter, however, flying too 
near the sun, the waxen fastening melted, and he fell into 
the sea, called Icarian after him. 

éxotro, ‘cling to;’ see 58. | 

émoxynt@, ‘urge.’ oxyrre properly has the meaning ‘ to 
press’ (either trans. or intrans.), whence oxjmrpoy, ‘a 
staff,’ our word ‘ sceptre.’ 

For aAAd, of. 163. 

‘For it is the part of a good man,’ éort understood. 

30 otxrov éxew, lit. ‘to have in a state of pity,’ t.¢., ‘to 
feel pity for.’ 

rov dixaiov, neuter. 


467. xdpw, really an acc., in apposition to the sentence, ‘the 


favour of,’ and so it comes to be hardly more than a pre- 
position, ‘ for the sake of,’ It is used with possessives, 486 





469. 


472. 
474. 


475. 


478. 


479. 
480. 
483. 
485. 


486. 
494. 


495. 


498. 


499. 


500. 
604. 
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gory 7, in some wise,’ lit. ‘ there is how; like ‘ est qui,’ 
‘est ubi,’ in Latin. 

xepis, ‘apart,’ 4.¢., ‘ private.’ 

Taxvv mpocapkéeca, ‘swift to aid,’ the infinitive depending 
on the adjective; & regular Greek construction. 
d:aBrAnOjoopa. SaPddAdr\jcrba with dat. means ‘to quarrel 
with,’ ‘to be set at variance with.’ 

Cf. Thuc., 8, 81, tra rp Trocadpépves diaBddAowro, and 
again 83. | 

One of the pithy remarks about human life, of which 
Euripides was fond, and which applied more to the 
Athens of his day (mA7Oos mddeos) and the eager political 
life of the democratic state, than to Agamemnon. 

xpio Oa rpdros, ‘to behave,’ ‘to act.’ yvdun, ‘ will.’ 

mA€ov vépuets, lit. ‘to pay more,’ t.e., ‘ to defer to.’ 
ovvdpaons, for imper. see 8, 

ola weiverat, euphemism, to avoid mentioning her intended 
vengeance. Of. Ag., 1297, xpafacay as émpafer. 

py Soxav . .. ‘not seeming (to do it) for my sake.’ 

Observe goved, a licence Euripides adopts elsewhere, 
apparently with this word only; cf. Scenes from Electra, 
257 [599], 358 [763]. 

xparos, ‘the mastery.’ 

Alyimrov réxva. The fifty daughters of Danaus, married 
to the fifty sons of his brother gyptus, were instructed 
by their father to slay their husbands on the wedding 
night. Lynceus alone was spared by Hypermnestra. 
Ajpvoyv. The story ran, that when the Argonauts landed 
at Lemnos, they found it inhabited only by women, who 
had murdered all their husbands, and chosen Hypsipele 
their queen. 

ds for otras. 

xpéos, acc. in apposition to the sentence; of. 467. 

‘A matter that concerns thee no less than her.’ 


510. 
613. 


515. 


520. 


522. 


523. 
625. 


527. 
630. 


635. 
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mdovs éorf means, ‘it is possible to sail,’ ‘the wind is fair.’ 
‘We must wait, looking for a quiet voyage.’ The change 
to the plural épéyras is not unnatural, especially after his 
mention of orpardés. yovxos 18 perhaps not commonly 
applied to a voyage, but as an antithesis to ‘stormy’ 
it seems obvious enough. For these reasons Hermann’s 
emendation, mAovv dpavrd p’ fovxov, though neat, seems 
unnecessary. Besides the run of the line makes yovyor 


"dow go together. 


idig 0’ éxdore, ‘ both to each privately.’ 
Observe the acc. inf. to explain rdde. ‘This... namely 
that... 


SCENE IV. 


‘There is no confidence either in good fame, nor that one 
now prospering...’ The construction is changed, and 
for the nom. is substituted a sentence in the acc. inf. 
wad te kal mpdow, ‘to and fro,’ ‘this way and that.’ 
aira somewhat loosely refers to fair fame and prosperity. 
By saying that the gods ‘mingle them this way. and 
that,’ he means to describe the capriciousness of fate. 
ayvwoia, ‘from ignorance ’ of what will befall us. 
mpoxérrey, lit. ‘to knock forward,’ so ‘to make an 
advance’ (the deriv. from ‘pioneers’ is attractive, but 
requires confirmation). 

xax@y, ‘in our woes,’ the comprehensive genitive, like 
Wov yns, Umayew THs ddov, &c. 

oxes, ‘ stay ;’ rvyxdve is hist. pres., of course. 

és tairéy ovpmirver, lit. ‘falls together to the same spot,’ 
d.e., ‘meets me.’ The English word ‘ coincide’ contains 
the same metaphor. 

tvyxavovea, absolutely, ‘happening to be.’ Only poet. in 
this sense; cf. Soph. El., 318, aypoior rvyyavet. 


536. 


538. 
540. 
641. 


543. 
545. 
553. 


557. 


560. 
661, 


564. 


566. 
568. 
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épbais xépas, * with upright eyes,’ a regular Greek phrase 
for honest straightforward glance, without flinching. 
O. T., 1385. 

‘Besides, partly custom is the cause, forbidding,’ &c. 

ris ypeia o” éuov, ‘ what need hast thou ?’ (supply éyer). 

vi ypjua, ‘on what matter,’ #.e, ‘why?’ one of those 
accusatives in a kind of apposition to the whole action of 
the verb; cf. 486, &c. Observe réuro, ‘to send’ or ‘fetch;’ 
wéprecOa, ‘to send for,’ or ‘ to get fetched.’ 

pot, ‘I pray,’ 89. 

épnuia, ‘ solitude,’ 4.e., ‘you need not fear to leave me.’ 
Toixeivou peépos, lit. ‘as to his share,’ t.e., ‘as far as con= 
cerns him,’ acc. of respect (limiting extent). 

os, ‘to,’ usually only with persons. 

avrédy, the gold. 

tov mapdyros, ‘what I have,’ 4.e., ‘and not wish for more 
which does not belong to me.’ This is what he means 
Hecuba to understand; but there is probably a double 
entendre, for his words will also mean, ‘ may I enjoy what 
I have!’ ¢.e., ill-gotten gold. 

The MSS. here read Zorw iAnbeis. If this is the right 
‘reading, if must mean, ‘may it (my words) be welcome 
to you, as you are to me,’ again a double entendre. 
He understands it as a friendly wish; she says if in 
bitterness. 

But PAndeis is very unnatural in this sense, and it has 
been emended, not very satisfactorily, as in the text. The 
gor does not agree with cardpuvyes in number; but as it 
comes first and is a long way off, that may be perhaps 
considered not unnatural. 

carmpuxes [dpuy-, ‘dig’], ‘hidden treasures.’ 

ef yap evoeBns avnp is an effective use of irony. 

The double entendres all through are good instances of 
this favourite artifice of Euripides. 


585. 


590. 


692. 
693. 


é01. 
606. 
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. fv od xarOdvys, a splendid example of this irony. 


She is plotting his destruction, and her mention of his pos- 
sible death wins her credit for her kind fore-thought ! 
(Ultimately she does not kill him, but only blinds him.) 


. T78€ Kal copmrepoy, ‘it is wiser 30.’ 
.  xptpao” tyes, ‘or have you concealed it somewhere ?” 
. mora, ‘safe,’ i.e, as he explains if, ‘are there no men 


about who would suspect me P’ 


. 7é0a, ‘the sheet,’ 4.¢, the rope fastened to the lower 


corner of the sail. 


. dv oé det. The ordinary construction would be either 4 cé 


ei (mpaga), ‘what you should meet with,’ or dv cot dei, 
‘what you have need of.’ In the latter, however, acc. is 
sometimes found in poetry for dat., especially in Eurip. 
Cf. Hippol., 23, ob wodAov mévov pe Set, and, 490, ob Adyar 
evoxnpdvoy det oe. 

The double meaning of these two lines is a splendid 
example of irony. 

Here Hecuba, behind the tent door, blinds Polymestor, 
and then slays his children. 

ovre py pvynte, ‘there is no chance of your escaping.’ 

The principal verb being readily understood between oirs 
and 7, ‘ there is no (fear), no (chance) of its happening.’ 
The plural is used, because the vengeance has been 
wrought by Hecuba and the other Trojan captives in the 
tent. 

‘The blow of a heavy hand.’ 

éneorecopey is deliberative, made to depend on SovAopat, or 
6éXw, as is common. Cf. Oédrere Gnpacdpeba, Scenes from 
Bacchae, 366 [719]. 

dxpn, lit. the ‘ point’ of time, #.e., ‘ the occasion.’ 
mapapdpe, ‘ staggering.’ 

Opyxi. The dative after éxrodar, ‘ out of the way of.’ 

Tt is the common dative of the person affected. 


608. 
610. 
611. 


619. 
621. 


625. 
627. 


628. 


630. 


633. 


636. 
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SCENE Y. 


Echo is called finely ‘ child of the mountain crag.’ 

yopev, shorter form of jSemev, from oida. 

I have adopted Porson’s mdpecy’ dy for mapeoyxev, which is 
possible and defensible, but far less likely. 

‘Destroyed; nay, not destroyed, but worse.’ 

aunxavov, ‘incredible’ [lit. what is beyond human means, 
so ‘infinite,’ ‘irremediable,’ ‘inconceivable,’ &c. ]. 

ovros, ‘you there,’ used in addressing a person. 

70 BapBapoy, ‘ the savagery.’ 

A truly Athenian sentiment, worthy of the justice and 
moderation of a free nation, that private vengeance is a 
mark of the savage, and that the accused must be heard 
in her own defence. 

év pepe, ‘in turn.’ 

Aéyoup’ av, ‘I will speak:’ only the delicate Greek language 
often avoids the positive and peremptory forms of speech 
by these conditional turns. 

‘ Suspicious of the capture of Troy,’ ¢.¢., expecting it would 
be captured. 

edetoa . . « » ps) GOpoion ».. . Kal dpetay. 

Nothing is commoner in Greek than, in relating people’s 
motives, to break the regular historic sequence, and put 
the subjunctive after a past verb. This is done for the 
purpose of making the action vivid: we think in the same 
tenses (so to speak) as the actors did. 

This idiom once established, it is turned to good account 
when two motives have to be given, a nearer and a more 
remote; the nearer is put in the primary mood, the remote 
in the hisforic. So it is here, 

Compare Thuc., 3, 22. 
mapavicxoy ppuxrots ... Orws ica Ta onpeiay .. . Ral py 


Bon boter. 


639. 
642. 


644. 
648. 
649. 
651. 


652. 


653. 


654. 


655. 


656. 


657. 


658. 


659. 
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It is not that one is probable, and the other improbable, 
but simply that one is subsequent to the other. 
aipev, ‘to start’ an expedition (nautical word properly). 
év prep viv éxduvopey, ‘ wherein but now we were suffering.’ 
In prose this would be generally viv 3). 
as ppdcovaa, ‘as tho’ about to tell.’ 
The more usual construction of pécos is év péon KAivg, 284. 
Observe ¢£ dptorepas, where we say, ‘on the left.’ Cf. 356. 
I have taken Hermann’s neat emendation @dxovs E€xovca, 
and jou, for ’Odxovy, €xovcat, and jvouv 6’. 
‘They praised the Thracian shuttle’ is intelligible, when 
they were admiring (with false flattery) Polymestor’s 
dress. But ‘holding the Thracian shuttle,’ meaning ‘ the 
Thracian robe,’ is very harsh. 
in’ aiyds, ‘against the light,’ holding it up to see it 
better. 
xdua€ (‘a pole’), ‘the spear-shaft.’ 
lit. ‘made me bare of my twofold equipment,’ ¢.e., under 
pretence of admiring his spear and outer garment, they 
took them away from him. So, according to the real 
sense, the nom. to €6yxay is not ddAa but all of them. 
réxas, gon. of animals, ‘ a mother.’ 
éxrayhcopat, ‘to admire,’ said to be from sayA- = miay-, 
‘ strike.’ 
émadAoy, * dandled.” 
diadoyais duetBovoat yxepoiv, ‘passing them from hand to 
hand,’ lit. ‘ with succession of hands.’ 
The dd expresses trans- mission, down a line of succession. 
Observe the defective csesura here. 
éx-, ‘after,’ like ruddés éx 8edopxdros. O. T. 454. 
was Soxeis, ‘how think you,’ used by Eurip. where he 
wishes to describe something sudden or surprising. Hipp. 
446, I. A. 1590. 
nobév, indef., ‘ from somewhere,’ 
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662. 
663. 


664. 
665. 
668. 


670. 


673. 


678. 
680. 


683. 
684. 
685. 
686. 


688. 
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keyrew, ‘ stab.’ 

dixnv, ‘like,’ said to be the old meaning of 8ixn, ‘the 
custom, the way,’ so, in acc., ‘after the way of,’ and 
hence used adverbially. Perhaps it is another case of 
apposition to the act. Cf. 467. 
xoda, ‘legs.’ (Of. colon, prop. a ‘limb’ of a sentence.) 

ei— e£avorainv. The optative is here indefinite, not con- 
ditional ; ‘if ever I did’ —‘ whenever... .’ 

Of. ef rts avreimos, evOds reOvyxer. Thuc. 8, 66. 


‘If ever any one (= whoever) said no, he was at once put 
to death.’ | 


xépns, ‘by the hair.’ Of. 250. 

mAnbe, dat. of cause. 

ndpmm (root wap-, ‘go through’), ‘a pin’ of brooch or 
buckle. 

The verb is ékxndncas. This separation of the preposition 
is called tmesis. 

onevdoy yap, ‘promoting thy good,’ ‘doing thee zealous 
service.’ 

ouvrenoy, ‘cutting short,’ t.e., summing up. 

ourrvxav, ‘meeting, dealing’ with them. 

aet, ‘from time to time,’ t.e., ‘ whoever deals with them.’ 
espace, 4.€., 6 dvOpwrros. 

cabpés, ‘ rotten,’ ‘ unsound.’ 

radux, ‘injustice,’ the subject of divacbas. 

dxptBdw, lit. ‘to make accurate,’ so, ‘to study,’ ‘to learn 
fully.’ 

ama\ovro, where we should say ‘perish:’ the habitual 
aorist. Of. 320. 

This is one of the passages where Euripides attacks the 
coptoral, who taught rhetoric and dialectics. At first 
Euripides’ own delight in the philosophic questions and 
the new spirit of inquiry caused him to be classed (not 
unfairly) with the sophists; and it was only gradually 


689. 


696. 
701, 
704. 


705. 


709. 


717. 


718. 
720. 
721, 
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that a strong opposition grew up to the deleterious ten- 
dencies of the new teaching, so that the name cod:orns at 
last became unpopular. It is probable that he, in the 
later years of his life, tried to distinguish himself from 


_ the mischievous developments of sophistical teaching. 


At any rate, the Bacchae, his last play, is an attack on 
the excesses and dangers of the questioning spirit. 

Td pev oov, ‘my duty to thee.’ : 

gpotpios, ‘in the matter of prelude.’ Dat. perhaps of 
manner. . 

xndevowr, With intent to wed.’ 

xépdn ra od, nom, ‘ thy lust of gain.’ . 

‘Hector’s spear still flourished.’ A strong but natural 
metaphor. 

vi 8’. The dé introduces apodosis of the sentence, ¢.e., the 
principal clause. This is common in Greek. 

The argument is:—‘Much more zeal would havé been 
shown if you had done this while Troy was yet standing.’ 
eonpy” dorv, ‘the citadel gave signal with its smoke.’ 
Surely the poet has no need to mention what it gave 
signal of. 

éxov xaprepeis, ‘patiently keepest it,’ a touch of irony, as if 
it cost him an effort. 

rpepov — el erpedes. 

éyaoi = of ayaGoi. 

ra xpnota 8 ab éxaor’ exer pidovs. 

The thought is a little obscure, and has been misunder- 
stood. It is as follows :— 

‘If you had been faithful and brought him up, he would 
have been (718) your friend, whether in adversity or 
prosperity: for in adversity a good man is the truest 
friend, and ‘‘all prosperity has friends of itself,”’ finds its 
own friends. Now you have both lost him for your friend 
(724) and lost the gold for which you slew him.’ 





730. 
731. 


736. 
738. 


739. 
741. 


743. 
749. 
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airdy, ipsum. 

8eondras 8 ot Aordopa, t.e., 1 won't suppose anything so 
base of one in your high station. 

*Axat@v, SC. ydpw. 

apoagopa, ‘ befitting,’ t.e., ‘your defence is specious [but 
really barbarous ”]. 

taxa, ‘perhaps’ (lit. ‘quickly,’ t.e., it may ‘easily’ be 
80). 

padtxeiv, ph ddtxeiv. vya, delib. 

Ta py pada, t.e., the punishment you have got. 

The play ends with another effective touch of tragic 
irony; for he wishes he may find all well at home, where 
Clytaemnestra is waiting to murder him, and her adul- 
terous lover, Aegisthus, occupies his home and throne. 
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GRAMMATICAL INDEX, 


Moons AND TENSES. 
Imperative subordinate, 8. 
Indic. pres. historic, 49, 398, 406, 527. 
»»  aor., immediate, 210. 
9 »,  Dabitual, 320, 688. 
»»  perf., pass., and midd., 422. 
Infin., of petition, 268. 
» after adj., 474. 
» with acc. after rdée, 515. 


»” >> 8 nom., 520. 
Subj., deliberative, 192, 215, 741. 
” PY) indirect, 807. 
” % » after BovrAopa, 593. 


» final, after historic tense, 636. 
Opt., pure, 748, 749. 

» conditional with ef, a wish, 452. 

- - as future, 640. 

» final, with subj., 636. 

» with el, indefinite, 663. | 
Particip., after perception verbs, 27, 53, 169. 

. as condition, 718. 

Sequence, 130. 


PARTICLES AND OONJUNOCTIONS. 


ad, of earnest entreaty, 163, 459. 
ye, of dialogue, 29, 33, 391, 540, 597. 
ye pévrot, qualifying, 322. 

dé, of apodonis, 705. 
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ei for (Oe, 452. 
»» indefinite, 663. 
7 after dkadépo, 321. 
kal pny, ‘and yet,’ 97. 
se new point, 445. 
pn, with aor. subj., 8, 60, 210, 483, 537. 
», and ov, 65, 350. 
ov p17, With subj., 590. 
Sore, of contemplated consequence, 31. — 


CASES AND PREPOSITIONS. 


Nom. attraction, 27, 868. 
Acc., double, after verb of doing, 36, 37 
+ » depriving, 68, 133. 
»» cognate, 54. 
yy absolute, 233. 
», reference, 134, 304, 553. 
7 apposition to sentence, 467, 486, 504, 660. 
Dat., after perf. pass., 19. 
», ethic, 89, 262, 327, 548. 
»» persons affected, after éxmoday, 606. 
»» cause, 665. : 
»» manner, 689. 
Gen., objective, after adj., 18, 22, 415, 
»» aim, 57. 
- », after sense verbs, 275. 
” 9 », entreaty, 377. 
», attachment, 58, 209, 455. 
», separation, 172. 
»» respect, 195, 250, 408. 
»» comprehensive, 525. 
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&d, c. gen., ‘in state of,’ 463. 

», (in comp.) transmission, 657. 
éx, poet. for * by,’ 179. 

»» ‘on,’ 649. 

»» ‘atter,’ 658. 

éni, c. acc., for,” 

», c dat., 352. 


MISCELLANEOUS. 
aldés, 69, 242, 427. 
ay, double, 367. 
Art, 285, 428. 
OCeesura, 657. 

' Comparative, double, 1, 52. 
Consecutive and final, 31. 
Euphemism, 144, 242, 414, 484. 
popev for 7detpev, 610. 

Indirect question, 130. 

Irony, 568, 570, 583, 749. 
petwors, 321. 

Middle, 80, 88, 381, 427. 
Oxymoron, 334. ; 
Pregnant construction, 4, 44, 191." 
Proleptic adj., 226. 

Relative attracted, 352. 
Repetition, passionate, 170. : 
Supplication, 123. 

Tmesis, 670. 

pOdvos, 71. 

Zeugma, 182. 
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Scenes from Greek Plays. 
Rugby Edition. By ArrHuR Srpe- 
wick, M.A. Assistant-Master at 
Rugby School. 

Small 8vo. 15. 6a. eack. 

ARISTOPHANES. 

Tue CLoups. Tue FRrocs. 
KNIGHTS. PLUTUS. 

EURIPIDES. 

IPHIGENIA IN TAURIS. THE CYCLops. 
Ion. Evecrra. ALcestis. BACCHA. 
HECUBA. 


THE 





Homers Iliad.  ‘dited, with 


Notes, at the end, for the use of Junior 
a ae by ARTHUR SIDGWICK, 


Smail 8vo. 
Books I. and II. 2s. 6d. 





Cicero de Amicitid. “dited, 


with Notes and an Introduction, by 
Artuur Smpcwick, M.A. 


Small 8vo0. 28. 


An Introduction to Greek 
Prose a a ai By ARTHUR 
Sipcwick, M.A. 

Second Edition. Crown 8vo. 58. 

A Kay, for the use of Tutors only, 5s. 


PPP 


Selections from Lucian. 


With English Notes. By EVELYN 
AssottT, M.A., LL.D., Fellow and 
Tutor of Balliol College, Oxford. 


Second Edition. Small 8vo. 38. 6d. 


The Elements of Greek 


Accidence. With Philological Notes. 
By Evetyn Aszort, M.A., LL.D. 


Crown 8vo. 45. 6d. 


A Primer of Greek Acct- 


dence. Yor the Use of Schools. By 
EvieLtyn ABBOTT, , LL.D.; 
and E. D. MANSFIELD, M.A., Assist- 
ant-Master at ifton Coll 
With a Preface by Joun PERcivAt, 
M.A., LL.D., President of Trinity 
College, Oxford. 
Crown 8ve. es. 6d. 














A Key, for the use o 


Stories from Ovid in 


Elegiac Verse. By R. W. TAYLOR, 
M.A., Head-Master of Kelly Col- 
lege, Tavistock. 

New Edition. Crown 8v0. 35. 6d. 


The Anabasis of Xeno- 


os Edited, with Notes and Voca- 

ularies by R. W. Taytor, M.A. 
Crown 8vo. 

Books I. and II. 3s. 64. 

Books III. and IV. 3s. 6d. 


First Latin Writer. Com- 


prising Accidence, the Easier Rules 
of Syntax illustrated by copious Ex- 
amples, and Pro; ive Exercises in 
Elemen Latin Prose, with Voca- 
bularies. By G. L. BENNETT, M.A., 
Head-Master of the High School, 
Plymouth; formerly Assistant-Mas- 
ter at Ruby ool. 
Crown 8vo. Bob 6d. 
utors only, ss. 


Easy Latin Stories for 


Beginners. With Notes and Voca- 
by G. L. Bennett, re 
2s. 6a. 


bulari 
Second Edition. Crown 8vo. 


A Key, for the use of Tutors only. 5s. 


Arnold’s Henrys First 


Latin Book. A New and Revised 
Edition. raso. 3s. By C.G. Gepp, 
M.A., Head-Master of King Ed- 
ward VI. School, Stratford-upon- 


Avon. 
A Kzy, for the use of Tutors only, ss. 
{The original Edition of this work is 
still kept on sale.) 





Progressive Exercises in 
Latin Elegiac Verse. By C. G. Gerp, 


M.A. 
Fourth Edition, Revised. Crown 8vo. 
38. 6d, Tutor’s KEY, 58. 


The inetd of Vergil. 
Edited, with Notes at the end, by 
Francis Storr, M.A., Chief Master 
of Modern Subjects at Merchant 
Taylors’ any cee Scholar of 
Trinity aay: mbridge. 

vown 8vo. 
Books I. and II. _ 2s, 6d. 
Books XI. and XII. as. 6d. 
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The Beginners Drill-book 


of English Grammar. Adapted for 


Middle Class and Elementary Schools. 

By James Burton, T.C.D., First 

English Master in the High School 
of the Liverpool Institute. 
Small vo. 15. 6d. 

La Fontainées Fables. 

Books I. and II. Edited, with 


English Notes at the end, for use in 
Schools, by the Rev. P. BowDEn- 
Smirn, M.A., Assistant-Master at 
Rugby School. 
Small 8vo. 


Selections from Modern 


French Authors. Edited, with Eng- 
lish Notes and Introductory Notice, 
Laun. 

mn S00. 34. 6d. each, 
HONORE DE BALZAC. 

H. A, TAINE. 


2S. 











® 9 
Lessing’s Fables. _ Arranged 
in order of difficulty. Forming a 
First German Reading Book. With 
Notes, Introduction,and Vocabularies, 
by F. Storr, M.A. 
Crown 8vo0. 2s. 6d. 


PRAARP PAPAL PPP PPP PPP PLP PP PPPPPL IPP LAL LPL AAPA 
Selections from Hauff’s 
Stories. A First German Reading 
- Book for Schools. Edited by W. E. 
MULLInNs, A., Assistant-Master 
at Marlborough College, and F. 
Storr, M.A. 
Crown 8vo. 48. 64. 





A German Accidence, for 
the Use of Schools. By J. W. J. 
Vecqgueray, Assistant-Master at 
Rugby School. 

New Edition, Revised, 4to. 3. 6d. 





German Exercises. Adapted 
to Vecqueray’s ‘“‘ German Accidence 
for the Use of Schools.” By E. F. 
GRENFELL, M.A., late Assistant- 
Master at Rugby School. 


Crown 8vo. 
Part I. 2s. Part IT. 28. 6d. | 





Select Plays of Shakspere. 
Rugby Edition. 
Small 8vo. 
AS YOU LIKE IT. =z. 
MACBETH. as. 
HAMLET. 2s. 6. 
KING LEAR. 2s. 6d. | 

Edited by the Rev. CHarves E. 
Moser vy, M.A., Assistant-Master at 
Rugby School. 

CORIOLANUS. 2s. 6d. 

Edited by Rosert WHITELAW, 
M.A., Assistant-Master at Rugby 
School. 

THE TEMPEST. 2s. 

Edited by J. SurTEgS PHILLPOTTS, 
M.A., Head-Master of Bedford Gram- 
mar School. 


A History of England. 

BY the Rev. J. Franck BRIGHT, 

.A., Fellow of University College, 
Oxford. 

With numerous Maps and Plans. 
Second Edition. Crown 8vo. 
Period I.—Mrpia@vaL MONARCHY: 
The Departure of the Romans to 
Richard III. a.p. 449—-1485. 45. 6d. 
Period II.—PzrsonaL MONARCHY: 
Henry VII. to James II. a.p. 1485 

—1688. 5S. ‘ 

Period III.—ConsTITuTIONAL Mon- 
ARCHY: William and Mary to the 
Present Time. A.D. 1689—1837. 75. 62. 








Historical Btographies. 
Edited by the Rev. M. CreiGHTon, 
M.A., late Fellow and Tutor of Mer- 
ton College, Oxford. 


With Maps and Plans. Small 8v0. 
SIMON DE MONTFORT. 2s. 6d. 
THE BLACK PRINCE. as. 6¢. 
SIR WALTER RALEGH. 3s. 
THE DUKE OF WELLINGTON. 


35. 6d, 
anes OF MARLBOROUGH. 
35. 





A Years Botany. Adapted 
to Home and School Use. By 
Frances ANNA KITCHENER. 

Lllustrated by the Author. 


Second Edition. Crown 8vo. 58. 
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